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THURSDAY, FEBRUARY 29. 


CLASSICAL CHAMBER CONCERTS. 


Mk. STternDALE BENNETT gave his last and 
best Concert, on Monday night, to a room 
stocked with fashionables, eminent ama- 
teurs, distinguished literati, and celebrated 
professionals.—We gladly insert the pro- 
gramme :— 

Parr I. 

Sonata in B flat, Pianoforte and Violin, Messrs. 
W. S. Bennett and C. A. Patey—Mozart ; Song, 
‘Ah! che i giorni,’ Mrs. Rodwell—Spohr ; Song, 
‘Der Jiagers Hans,’ Mr. Ferrari, Violoncello ac- 
companiment, Mr. Hancock—Storch; Air with 
Variations, Pianoforte, Mr. W. S. Bennett—Han- 
del; Scena, ‘Ah! perfido,? Miss Dolby—Beeth- 
oven ; Sestetto, in F sharp minor (MS.), Pianoforte, 
two Violins, Tenor, Violoncello, and Double Bass, 
Messrs. W.S. Bennett, Patey, Watson, Hill, Han: 
cock, and Severn—W. S. Bennett. 


Part II. 


Trio, Violoncello, Tenor, and Double Bass, 
Messrs. Hancock, Hill, and Severn — Corelli; 
Songs, ‘ Long, long the night,’ and ‘Gentle ze- 
phyr,’? Miss Dolby—W. S. Bennett; Song, ‘Oh 
God ! have mercy,’ Mr. Machin ; St. Paul—Men- 
delssohn ; Selections from ‘ Suites de Piéces, fol- 
lowed by Three Musical Sketches ‘ by desire’ en- 
titled ‘ The Lake,’ ‘The Mill Stream, and ‘The 
Fountain,’ Pianoforte, Mr. W. 5S. Bennett—W. S. 
Bennett ; Duet. ‘ Dearest, let thy footsteps follow,’ 
Mrs. Rodwell and Mr. Machin; Faust—Spohr ; 
Sonata in D minor, Pianoforte, Mr. W. S. Bennett 
—Beethoven. 


Only one fault—the neglect of brother 
artists. Verbum sat—or rather, to judge 
from the non-effect of our preaching, Ver- 
bum non sat. 

Mozart’s pure and masterly sonata was 
a capital performance. Mr. Patey played 
with fervour and point, Mr. Bennett with 


brilliancy and consummate expression. The 
song of Spohr is a charming piece of wri- 
ting, and was rendered by Mrs. Rodwell in 
a most artist-like manner. The more we 
hear of this lady’s singing, the more we 
admire it. The effusion of Herr Storch is 
excessively lachrymose, but Mr. Ferrari 
managed by some careful and judicious 
vocalism to make it pass muster inoffen- 
sively. This gentleman is wonderfully im- 
proving, and bids fair to take a high position 
in his profession. The ingenious and fluent 
variations of Handel were thrown off by 
Mr. Bennett in the most playful and deli- 
cate style. The evenness and rapidity of 
his execution were as remarkable as the 
truthfulness of the sentiment he infused 
into this fresh and admirable jeu d’esprit of 
the great master. Miss Dolby sang 4h 
Perfido in C major, but with such splendid 
energy, such intense feeling, and such well- 
judged variety of effect, as not only to make 
us forgive the transposition, but heartily to 
thank the fair vocalist for allowing us the 
opportunity of hearing so exquisite an in- 
terpretation of one of the finest scenas ever 
imagined, even at the sacrifice of the ori- 
The ap- 
plause was most enthusiastic, and from 
such an audience as that of Monday night 
must have been truly gratifying to Miss 
Dolby, who, by the way, never sings so 


ginal notion of the composer. 


wellas ¢o artists. The accompaniment of Mr. 
Dorrell was faultless—quite worthy indeed, 
of the music and the singer in whose com- 
Owing to the 
non-arrival of one of the sestet party, Mr. 


pany he was interpreting it. 


Bennett then gave us the D minor sonata 
of Beethoven, in place of his sestet—and 








often as we have heard him play it we ne- 


ver heard him give such entire meaning to 
every note. It was truly a magnificent 
performance, and was, of course, thoroughly 
appreciated by every one present. We 
have passed over the ério of Corelli, be- 
cause, though irreproachably conveyed by 
the clever artists to whom it was entrusted, 
it had no musical charm for us whatever. 
We cannot appreciate such dreary and 
pointless effusions.—The two songs of Mr. 
Bennett are gems of a supreme order of 
“Long, long the night,” 
is a musical version of one of the most 


excellence. 


exquisite lyrics of Burns, quite wor- 
thy of the poetry to which it is allied. 
Miss Dolby’s manner of singing this 
delicious morceau is in the highest degree 
affecting and pathetic. Unless she fully ap- 
preciated its deep sentiment, she could not 
possibly express it as she does, and this is 
the best compliment we can pay her. The 
“ Gentle Zephyr’ is one of the very early 
inspirations of its composer, and, at the 
same time, one of his greenest and most 
welcome. Nothing could surpass the un- 
affected grace with which Miss Dolby im- 
parted the meaning of this gem to the au- 
dience; it was divested of all ornament, 
free from all affectation, perfect, indeed, in 
all respects ; and its reward was a zealous 
and general encore. Its repetition was no 
less effective. Both of thése songs, as well 
as the fine song from St. Paul, which Mr. 
Machin gave with musicianly skill and deep 
feeling, were excellently accompanied by 
Mr. Dorrell on the piano. Next came the 
sestet of Mr. Bennett, one of the most va- 
ried and admirable of his important works, 
one of those things which have won the 








admiration of Germany, and placed him 
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among the first composers of the day. We 
have so often spoken of this ses¢e¢ in terms 
of unqualified admiration, that to say more 
Enough that 
it was performed with the utmost anima- 


now would be superfluous. 


tion by all concerned. The tenor of Hill 
and the contrabasso of Severn told admira- 
rably. Patey played with his accustomed 
energy, and was well seconded by young 
Watson. Hancock, at the violoncello, was 
all that could be desired; and Mr. Ben- 
nett’s interpretation of his own music needs 
Spohr’s duet was re- 
markable for one particular—viz., that Mrs. 


no eulogy from us. 


Rodwell sang her part at sight—a feat, in 
Spohr's music, that few vocalists would at- 
tempt. In spite of difficulties it was ex- 
cellently sung. The final performance was 
Mr. Bennett’s unrivalled interpretation of 
a selection from his magnificent Suite de 
Pieces (his most profound work for piano 
solo) and the ever-green and ever-welcome 
“Three Sketches,’ the Lake, the Mill- 
stream, and the Fountain—happy thoughts 
that will live for ever! Nothing could ex- 
ceed the delight testified by the audience at 
the perfect rendering of those charming 
poems (for poems they are in the highest 
sense) at the hands of their highly gifted 
author, who thus effectively wound up his 
excellent soirées. 

Then, down fell the curtain for 1844. 
Who 
Perhaps it may—in Epry- 


Will it draw up again in 1845? 
shall say ? 
BURGH. 


Q. 





WILLIS’S ROOMS. 


Tue programme of Mr. W. H. Holmes’s third 
and last soirée musicale was not, musically speaking, 
so uniformly well chosen as either of the two pre- 
ceding. Not that the music, generally, was un- 
worthy—quite the contrary—but there was in the 
choice of some thuee or four of the vocal pieces 
a desire obviously manifested to gratify the popu- 
lar taste, and this proved fatal to the unbroken 
excellence which might otherwise have prevailed. 
However, the concert was a very capital one: and 
afforded high satisfaction to by far the fullest au- 
dience which Mr. Holmes has yet drawn together. 
Mr. Holmes played four times—a MLS. trio of his 
own, assisted by Willy and Hancock on the violin 
and violoncello; sonatas by Beethoven and Mac- 
farren ; and a fantasia by Potter. It is needless to 
add that the executive powers of this admirable 
os were exhibited to their best advantage, 

eethoven’s sonata (op. 47), he delivered, with 
Willy, superbly—without a shadow of inferiority if 


theme of universal admiration. 





compared with the more dashing players who have 
given it at the Philharmonic and elsewhere. The 
gaiety of the finale in this exquisite composition, 


a movement tinged with a sort of grotesque but | 


delicious. humour,. he developed’ in a. masterly 
manner, and lost no point, whatever, of its cha- 
racter. Macfarren’s second sonata, ‘‘ Ma Cousine,” 
he rendered with equal skill and intelligence. The 
quaint tarentella in this work abounds in immense 
manual difficulties, not the difficulties that arise 
from intricate phraseologies of text, but in the ne- 
cessity that exists to preserve an even and unim- 
peded touch through a long and repeating series of 
triplet passages. He accomplished this without 
flagging or hindrance, and maintained both colour 
and expression, under great physical adversities, to 
the end. This sonata asa work of art is a mas- 
terpiece, and is creditable in the last degree to the 
genius of our young and ambitious countryman. 
Besides the instrumental performances of Mr. 
Holmes and his associates, there was a solo on the 
horn by Mr.C. Harper, in which some very im- 
possible variations were attempted; and subse- 
quently, a trio, of Handel’s, for the violin, violon- 
cello, and double bass,—ably executed by Messrs. 
Willy, Hancock, and C. Severn. The vocalists 
were in strong muster, there were Miss Dolby, 
Miss Marshall, Mrs. C. Harper, Miss Lear, Mrs. 
Rodwell, Mr. F. N. Crouch, Mr. Horncastle, and 
Mr. John Parry, and they executed a long list of 
ballads, duets, Irish airs, and romances. But the 
most remarkable feature in the first act was a qua- 
trainof new songs, by Macfarren, of such fascina- 
ting beauty, conceived in so fine a spirit, and of 
such exquisite and delicate symmetry, as to be the 
These songs, or 
canzonets, are founded on passages in the Arabian 
Nights, and are effusions of lamenting and consu- 
ming love, couched in accents the most tender, 
passionate, and affecting. The words themselves 
overflow with warm poetical feeling ; but the music 
has evidently been suggested by deep personal 
emotion. Absence, friendship, separation, and 
confession, are the themes; and there is a beautiful 
minor wail running throughout these four heart- 
gushes; a desponding and melancholy sweetness 
that Jessica herself would have loved to hear. Miss 
Dolby and Miss Marshall were well suited to de- 
liver these complaints of despairing fondness: there 
is a voluptuous richness in the voice of the former, 
which becomes inexpressibly beautiful when it 
trembles with such emotions as these. No one 
feels the ‘‘ dying fall’? of pathetic music so sensi- 
tively as this accomplished vocalist, and no one can 
giveit a greater dramatic force. Miss Marshall is 
an improving singer, and we were pleased to find 
that she too could enter completely into the spirit 
of such tearful ejaculations. Such a sensibility is 
promising. Henry Smuart’s sweet little duet, 
“Come let us begone,” was another of the vocal 
pieces by the same singers, which gave unmixed 
satisfaction; and how could it do otherwise? At 
the end of the first act Mr. John Parry let off a 
new comic scene, full of good-humoured waggery, 
descriptive of the opera of Norma. The poetry 
is by Mr. G. A‘Becket, an expert and amusing 
hand, as everybody knows, at paraphrasing extra- 
vagantly. The conductor for the evening was Mr. 
J. W. Davison, who accompanied all the vocal 
pieces, for which service his neat and judicious 
style of playing eminently qualifies him.—Aforning 
Herald. 





THE ROCK HARMONICON. 


Tu1s most'curious and ingeniousinstrument, which 
like the celebrated Harp of Memnon, may be said 
to be “richly strung to the music of the spheres,” 
consists of about 70 pieces of stone, five octaves 
and a half, placed in a frame horizontally, tuned in 
the diatonic scale, with the flats and sharps placed 
in a row just above the principal one. Three sons 
of the “inventor play several pieces of music in 


- 


three distinct parts—one taking the melody, ano- 
ther the second, and the third the bass. The tone 
is produced by striking gently upon the stones with 
muffled hammers, and the effect is truly beautiful, 
The history of the invention of this instrument is 
interesting; it shows how much may be effected by 
a combination of ingenuity, industry, perseverance, 
and skill. Mr. Richardson, the inventor, is a plain, 
honest, industrious, unassuming man, not refined 
by education, but possessed of musical talent, and 
a considerable share of discrimination and judg- 
ment. He is a mason by trade, a native of Cros- 
thwaite, near the town of Keswick, where his 
wife and part of his family still reside. Mr. Richard- 
son was in the daily habit of working at the rocks 
among the mountains, and, in pursuing his. avoca+ 
tions, experience taught him that almost every 
sound might be extracted from the rude materials 
which he met with in the course of his labours. 
Being convinced that even the fragments of rocks, 
unconth as they seemed, might be collected and so 
judiciously arranged as to form a musical instru- 
ment of surpassing power and sweetness, Mr. Ri- 
chardson was induced to commence those labours 
which bid fair to hand his name down to posterity. 
In the year 1827, the inventor of the Rock Har- 
monicon was employed in building a house at Thorn 

thwaite, and afterwards at Braithwaite, in the 
neighbourhood of Keswick, and he then, for the 
first time, began to collect the stones of which the 
Rock Harmonicon was intended to be composed. 
The stones which he first collected, however, did 
not answer his purpose, and thus, at the very com- 
mencement of his undertaking, a large portion of 
time and labour was necessarily lost. This would 
have almost been sufficient to have dispirited an 
ordinary mind; but it only served to increase Mr. 
Richardson’s efforts, and to convince him that with 
industry and perseverance success lay within his 
reach. Having discovered that the stones best cal- 
culated for his purpose were only to be met with 
amongst the rocks of the mighty Skiddaw, he be- 
gan to explore the mountain in search of the mu- 
sical treasures which it contained. The inventor 
bore these stones from the mountain to a consider- 
able distance home upon his back ; he had after- 
wards to reduce many of them, to shape them, and 
to try their varied tones, before he could pronounce 
a favourable opinion on their merits. This was a 
work of immense labour and time, and required 
much determination and industry for its accomplish- 
ment; and, after many hard days’ labour in the 
mountains, Mr. Richardson denied himself the re- 
pose which exhausted nature required, and spent 
whole nights, after his family had retired to rest, 
in hammering and chiselling the rough stones, and 
in selecting and arranging them, ere he brought to 
its present state the sweet-toned instrument which 
cost him 13 years of unwearied labour and perse- 
verance, under circumstances such as few minds, 
not possessed of uncommon fortitude, could have 
surmounted. In the execution of his arduous task 
the inventor experienced many difficulties of a pri- 
vate and domestic nature—he had a family of eight 
children dependant upon his daily labour for sup- 
port; but Mr. Richardson, amid every obstacle, 
kept steady to his purpose, and, in the course of 
time, produced the rude but surprising instrnment, 
which has gratified and won the admiration of all 
who have listened to its astonishing powers. The 
softest notes of the “ lascivious lute,’’ the sweetest 
tones of the piano, the shrillest sound of the “ ear- 
piercing fife,’’ and the loudest and most sonorous 
peals of the organ, can be set forth with a rapidity 
which produces the most ravishing sensations, and 
fills the mind of the listener and beholder with de- 
light and wonder. 





DUPREZ. 
(From a Correspondent of the “ Era."’) 
Sir, —The following announcement from the 





manager of Drury-lane has just appeared :—‘ With 
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the view of sustainiag the high operatic character 
this theatre enjoys, an engagement has been effect- 
ed, without any regard to expense, with the first 
singer in Europe, Monsieur Duprez, who will 
shortly have ‘the honour of appearing in his cele- 
ibrated character of Arnold, in Kossini’s opera of 
* Guillaume Tell,’ which will be produced in a more 
erfect manner than has ever been attempted even 
in this theatre.” It is impossible to read the words, 
‘«with the view ol sustaining the high operatic 
character this theatre enjoys,” without indignation 
and disgust. High operatic character, when only 
one complete opera, “ La Favorite,” has been pro- 
duced! High operatic character, when even this 
solitary legitimate musical drama has been indif- 
ferently performed, both on the stage and in the 
orchestra! But the main point is the assertion that 
Guillaume Tell” will be prodnced in a more per- 
fect manner than has ever been attempted even in 
this theatre!!! Certainly things have been at- 
tempted at Drury Lane, in this opera, which have 
been attempted nowhere else. First, how the part 
of Guillaume Tell, composed fora bass voice, could 
be improved by being sung by a tenor; and next, 
how Rossini’s magnificent accompanied recitatives 
(and how glorious they are in the scene between 
Tell and Gesler in the third act), could be improved 
by being spoken without accompaniment! Drury 
Lane is certainly « most celebrated theatre, and so 
it was some years.ago. As for the character of 
William Tell, what are the exploits of the mana- 
gers of the Academie, of Paris, San Carlos, of 
Naples, the Teatro Regio, of Turin, compared with 
him of Drury Lane? The first assigned the part 
to Dabadie, to Derivis, to Barhoilhet, all of them 
having voices suited to it; the second to Lablache; 
the third to Badiali. It was a bold experiment for 
the manager to give this part, not to Mr. Phillips, 
‘for whom it was exactly suited, but to a tenor of 
considerable reputation, who, asx such, could not 
possibly be otherwise than a melancholy failure. It 
as to be hoped that when “ Guillaume Tell” is re- 
vived, the restoration of the recitatives will efface 
the desecration of 1838, and that the orchestra, in- 
creased in stringed instruments by the addition of 
talent which it does not now contain, will obliterate 


- ‘the recollection of the lame and bungling orchestra 


which then so appropriately inaugurated the first 
appearance of * Guillaume Tell,” with spoken 
dialogue. Against the production of the desecrated 
‘Guillaume Tell,” in 1838, a very importent fact 
‘eannot be too strongly dwelt on—the production of 
“Guillaume Tell” at Her Majesty’s Theatre, in 
1839, with some compressions it is true, and most 
of ‘those sanctioned by Rossini himself, but undis- 
‘figured by desecrations, Are Lablache and Rubini 
forgotten as Tell and Arnold Melehtal? Is the per- 
formance of this splendid work, by an orchestra at 
that time the finest in the world, no longer remem- 
bered? If it is so, a revival of “Guillaume Tell” 
should take place at Her Muajesty’s Theatre this 
syear; and I would say as originally composed in 
‘four acts, with Taglioni in. La Tyrolienne, but with- 
out any separate ballet following the opera. Whe- 


‘ther it is produced or not I would recommend an | 
“amcrease in the vocal company, which is deficient in 


aumbers. I will here mention some artists of ex- 
treme celebrity, perhaps celebrity too great for 
Ttaly to Jose without neon, Frezzolini, Poggi, 
‘Budiali, Balzar (the latter a basso profondo), now 
at. Rome, and Cambiaggio, now at Bologna. I like 


the taste displayed in the selecting of “ Zampa” to 


Open the season, and have no doubt of the success 
of Persiani as Camilla and Fornasari as Zampa, 
There is, however, a principal tenor part, Alphonso. 
and two additional principal basso parts, Daniele 
Kapuzzi and Dandolo. ‘Che last mentioned part 
was. filled at La Scala, in 1835, by the excellent ori- 
ginal Dulcamura, in ‘« L’Elisir d’ Amore,” me 

e 


#rezzolini, who retired from the stage when t 


marriage of his daughter with Poggi tooh place. 
esecration is unknown in Her Majesty’s Theatre, 
but inadequate execution on the stage has been but 


too frequent; inadequate execution too often not 
arising from the wané of good performers, but from 
characters of an intermediate rank between prin- 
cipal and secondary ones being assigned to incom- 
petent persons, although competent persons have 
not been wanting. In this manner Von Giovanni 
has suffered in ‘11 Commendatore,” and Torguato 
asso,ia ** 11 Duca di Ferrara. 
Your obedient servant, 
A supporter of the 
LEGITIMATE LYRIC DRAMA. 
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MUSICAL COMPLIMENTS. 


T» the Editor of the “ Musical World.” 


Sir,—Permit me to inform the public in general, 
and the musical reporters in particular, that I am 
about publishing a dictionary of musical compli 

ments, for their especial use, which will contain 
numerous new words, exclusively of the conven- 
tional ones, such as beautiful, charming, exqui- 
site, delightful, lovely, inimitable, matchless, &c. &c. 
I must own, that I am indebted to your most valu- 
able and universally read miscellany, for many 
complimentary phrases ; such as “unlimited sa- 
tisfaction” (Mrs. Hills’s concert at Liverpool) 
“ Artistical simplicity” (Concert at Dedham). “It 
is but justice to this young lady to say, that she 
has much compass of voice” (Malmsbury Harmo- 
nic Society) “ not equal to Miss Howe’s in awful 
majesty, and dejection of spirit” (Brighton Concert) 
“ The second movement was quite characteristic of 
a pleasure town’? (ditto) all these you copied from 
provincial papers, therefore, you must not claim to 
yourself the merit of having coined them. Now, 
my compliments are quite new, and entirely my 
own; among which will be found “ never ceasing 
applause,” ‘ throws all others into the back 
ground,” ‘‘ unequalled in her style, personal heau- 
ty, and lidy-like deportment.” I thought to add 
here, “and the elegant manner in which she 
carries a bouquet, and a laced pocket-handker- 








chief” but omitted it, on observing a young lady, 
lately at a concert, unable to turn over the leaf of 
her book, in consequence of these two indispen- 
sable articles in an orchestra, now-a-days—“ take 
care of your hearts, ye beaux, when Miss Christiana 
Matilda Rosetta Buggins, warbles her Philomelian 
notes,’ “her hirynx is constructed of heavenly 
melos (mind, not melons).’? From the specimens 
which | have given,.1 trust that the world at large, 
will patronize “‘ The Cabinet of Musical Compli- 
ments,”’ of 
Your’s, most melodiously 
Royal Academy of Music, Linus. 
Feb, 26, 1844. 





To the Editor of the “ Musical World.” 


Sir,—For some time the columns of your journal 
appropriated to correspondents have been engaged 
by several professional gentlemen in expostula- 
tions on a correct method of Chanting, each con- 
tending warmly for his own opinions, and among 
them he who has declared himself author of a 
method—very naturally has asserted his own the 
best, and why not? why should not the parent 
love his offspring ? why not the author ! his book? 
the contrary would indeed be a phenomenon! as 
fondly as the father dandles his nursling, so the 
author cherishes the production of his creative 
genius. Your correspondent, Mr. Editor, intends 
not to be speculative, he isnot about to presume 
in favour of one method of chanting over another ; 
he rather assumes the position, they are each ex- 
cellent for the purposes they are intended, and can 
therefore give offence to none. It is not with the 
method, but the application of chanting, the writer 
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is about to direct his attention, in which latter 
sense but little has been said. There has been 
much contention for syllabical correctness in chant- 
ing, and therefore nothing further need be advan- 
ced, for it would be an iniliction on one’s patience 
equal to the being compelled to listening to a pas- 
tor who would—to borrow from Mr. Stimpson 
“preach without ceasing,’? or—the organist who 
would “ play without ceasing,”’ to say nothing of 
the singers who would—fac simile “sing without 
ceasing ;” as neither too much of the one or the 
other can be profit-a-ble, moderateness appears the 
happiest course. Music has charms— who will dare 
deny, but these admitted and felt, will not disprove 
that when seated in the church pew, the wandering 
thoughts of some, perhaps many, are collected, to 
be suffused with “balmy sleep,” during a weari- 
some display of the vocal qualifications of the mes- 
sveurs and the mesdames, the members o/ the organ- 
loft —who, however it may be questioned, seem 
often to *‘sing to the praise and glory of them- 
selves?’ and those be-vxeath, who have “ears te 
hear,” would often like zo? to hear. 

I propose—Sir, submitting to your approval as 
health and circumstances may permit, the follow- 
ing papers. 1. “ Chanting considered in its appli- 
cation to the services of the church.” 2, When 
calculated to increase true devotion: its abuses, and 
the cause thereof. 3. On the advantages resulting, 
not from the interference, but from the friendly 
co-operation of ministers with their organists, that 
all may be done decently and in order. 4. The 
necessity of reform in the condnct of organ gal- 
leries. 

If, Mr. Editor, you deem them worthy of inser- 
tion in the pages of the *‘ Musical World,” my 
earnest hope is, that at least to some who, may 
peruse them—they may suggest good, if through 
insufficiency in the writer they fail to accomplish 
the desired end, that those who have the respon- 
sibility of a choir, may be induced by greater com- 
petency to make perfect the design, and thus from 
good” work on “* to deter still.” Let the chant- 
ers feel the solemnity of their sacred engagement, 
and their efforts will descend as a sunbeam to warm 
the hearts of the listening throng to join in the 
sacred song, because then the hallowed infiuence 
of the church will be enjoyed and acknowledged. 

I am, your’s truly, 
F.N, E. 





February 25, 1844. 





REVIEWS. 


Srx Sones, with Pianoforie Accompani- 
ment, Composed and Dedicated to Miss 
Doxsy, by FeL1x MENDELSSOHN Bar- 
THOLDY. Op.57. (Wessel and Staple- 
ton.) 


WE have to apologise to our readers and 
the publishers, for delaying our notice of 
this last new work of the great and cele- 
brated Mendelssohn. Press of matters of 
immediate interest must be our excuse ; and 
having said this, we shall say no more. 
The German song-composers are as 
plentiful as mushrooms, but their excel- 
lence by no means vies with their fertility. 
Schubert led the way, with a new species 
of vocal composition, in which the accom- 
paniment was made as prominent a feature 
as the melody—in many instances, indeed, 
much more so. This may be termed ‘the 
“Romantic School ;” and has given birth 
to a myriad of essays from various hands 
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(the best of which have proceeded from 
Beethoven, Weber, Spohr, Molique, Men- 
delssohn, and some of our English authors, 
Macfarren, Sterndale Bennett, Henry Smart, 
and others), some good, some bad, some 
indifferent, but all romantic, if not entirely 
hyperbolical. Schubert and his followers 
(including Kalliwoda, Loewe, and others of 
the fifth-rate Germans) have utterly nau- 
seated the public with their ultra-effusions, 
till the name of a German Jied has usually 
become the preface to a contortion of the 
countenauce. But Schubert was a man of 
genius; and there is always something to 
admire in his productions. His imitators, 
on the contrary, have nothing to recom- 
mend them but uncouthness, unmelody, 
unrhythm, and uneverything but unaffec- 
tation. While, therefore, Schubert will al- 
ways live and be (though in a less extrava- 
gant degree) admired, and his “ Erl King,”’ 
“Gretchen's Song,” and other gems, will 
ever preserve their station, such men 
as Kaliiwoda, Loewe, and the like, and 
such unmeaning inflations as the “ Gold- 
smith’s Daughter’”’ and the “Grave Dig- 
ger”’ wiil be buried in the dust of oblivion. 
Among living composers, Spohr, Molique, 
and Mendelssohn (like their illustrious and 
immortal predecessors), while preserving 
all the true romanesque of the school, have 
discarded the affectation and extravagance; 
and in this particular they are closely emu- 
lated by our own composers abovemen- 
tioned. We think Mendelssohn must take 
the highest place among all the modern 
Germans as a vocal, as much as he indis- 
putably does as an instrumental, composer. 
His songs are marked by a profusion of 
rich and natural melody, while hisaccompa- 
nimentsare at once original and character- 
istic. Perhaps, among all he has produced, 
the present set of Songs, so liberally and 


of the sweet music to which this is allied, | 
we find something which goes directly to | 


rowful ditty, proving that grief is not es- | 


is the herdsman’s invocation to winter and 


of the bitter season. 


again, so long as there shall be poet and 
enthusiast to inspire. One verse we cite: 

I am like the nightingale, 

Who so oft, so vainly, sings, 

And whose lonely tale of sorrow 

To his breast no soothing brings. 

What avails the little warbler, 

In the wood, his varied tones, 

If his song, however plaintive, 

Never thanks or pity owns ? 


In the gentle and reproachful melancholy 


the heart of one who can sympathize, and 
who has experienced, the sentiment it con- 
veys. Though in a major key, it is a sor- 





sentially minor (an opinion so often advan- | 
ced), in musical illustrations of fecling. The 
melody is melody as soft as a virgin’s| 
sigh—(a type of indefinite hope)—and the | 
murmuring and unrestricted flow of the 
accompaniment happily depicts the never 
absent thought, which reigns for ever in the 
bosom of the imagined sufferer. In this 
pretty and truthful strain, Mendelssohn has 
achieved the triumph of simple expression. 
It must be universally loved—because it 
touches a string whose vibrations are the 
many-voiced emotions of the human heart. 
So much do we love it that we are loth to 
leave prating about it. 

No. 2, the “Shepherd’s Song’ (Hirten- 
lied), is set to a charmiag little poem of 
Uhland—a kind of Shelley in miniature. It 


summer. In his complaint against winter 
there is a comfortableness—so to speak— 
which extorts forgiveness for the dreariness 


O Winter, cruel Winter ! 
You make the world so small, 
You drive us into the valleys, 
To our huts you send us all. 


Fancy—a snug hut—a warm fire—a mo- 


exceed our limits ;—suffice it, Love peeps 
in again, and the chosen one is by his 
side, in some fancied place, and on some 
fancied occasion, as much in summer as in 
winter. Love must keep the shepherd cool, 
and love must keep the shepherd warm— 
and, in fact, the shepherd like all other 
grades of humanity, must love or lament! 
and so it runs—who can alter it? (Who 
would ?—we should like to know.) In the 
music to this pretty little poem, Men- 
delssohn has admirably caught the feel- 
ing. He presents us with a quaint, and 
simple, and somewhat wild, and very very 
catching tune, which in winter appears in 
the minor mode, and in summer in the 
major mode, of G. If one hears this once, 


| one sings it all day in spite of one. There 


is no kind of elaboration in the accompa- 
niment, than which nothing can be more 
simple and appropriate. But enough of 
winter and summer for the nonce. 

The third song, “ Zuleika,” is a subtle 
poem from the pen of the metaphysical 
Goethe, the transcendent creator of Faust, 
and who, had not Schiller been, would 
himself have been the King of German 
Poesy—whereas he is only the Prime Mi- 
nister. It is a fanciful address to the east 
wind — full of mysterious and shadowy 
emotions—with love, of course, for the pi- 
lot, and German all over and over. The 
music is of a far more lofty order than 
either of the preceding—is passionate and 
energetic, and gives ample scope for the 
fullest display of power in the vocalist. 
The melody is very striking, and the ac- 
companiment, a busy and incessant shower 
of chords, perfectly emulates, the mystic 
transcendantalism of the poetry. In this 
song Mendelssohn is sailing in the same 
element as the mightiest of the German 
metaphysical poets, and worthily does he 
emulate the beauty, majesty, and extreme 





— 


ioe 


appropriately inscribed to our distinguish- 
ed and amiable sister-artist, Miss Dolby, 
must take the most prominent place. They 
are equally charming as musical composi- 
tions, and effective as songs—and this tri- 
bute to their worth will be echoed by every 
English musician, so soon as they shall 
become generally known. 

The first, entitled “Old German Song”’ 
(Alt-Deutsches Lied), in E major, is a 
tranquil and natural piece of writing, un- 
derstood as soon as it is heard. The words 
convey the complaint of an unrequited 
lover, who bewails the indifference of his 
mistress. He wanders among the woods, 
and sighs and weeps, and dilates on the 
cruelty of her to whom he is entirely de- 
voted, but who pays no heed to his passion, 


subtlety of his companion. As a deve- 
loped effort, this must be pronounced the 
most complete song of the set. 

Now comes No. 4, another sparkling 
little thought, that has all the air about it of 
one of those national melodies for which 
Germany is famous. As all German 
songs are about one subject, so Mendels- 
sohn, being German to the lungs, chimes 
in with the unvarying custom of his coun- 
try—and all his songs are about love.— 
No. 4. is entitled “ Rhenish Popular Song,” 
(Rheinisches Volkslied). We cite one verse 
of the poem, asa specimen. ‘The poet’s 
name is not mentioned. 


Of all the pretty darlings in the world 
There’s one I know that pleases me the best— 
She has a rosy mouth and dark brown hair 


dest repast—and a loving wife to share it 
with us—can anything be more comfortable? 
But see how Universal Love creeps in, 
through all the holes and cranks of German 
song ! 

And if I should go over, 

My own true love to greet, 

Scarce o’er the threshhold dares she 

Intrude her little feet. 

How charming—how nice—how snug! 
So the shepherd must go in, and see his 
darling warm “her little feet” by the chim- 
ney corner, and say all sorts of pleasant and 
loveable things to her—perhaps ask her 
“when” and “ where” and other important 
questions, &c., &c. The invocation to sum- 
mer is charmingly poetical. 


O Summer, charming Summer! 


and treats his ardour with contempt. He 
likens himself to the plaintive forest-bird 
who has so often inspired the poet and the 
enthusiast—and who will still, again and 





You ‘muke the world so grand— 
The higher we climb up the mountains, 
The wider they seem to expand! 


We must not quote further or we shall 





And truly she leaves my heart no rest. 

Two pretty dimples in her cheek, one dimple 
in her chin, 

My thoughts so merry once, now are prison’d 
there within. 
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But if, in her heart’s dimple, a place I could 
but find, 

O there to be captive, all my life, I would not 
mind. 


What but the most unaffected and cheer- 
ful melody would fit these words ? He who 
does great things well can best encompass 
small —and, illustrating this great truth, 
Mendelssohn has poured out of the reces- 
ses of his natural feelings a delicious little 
strain, which he who does not love, loves 
nothing—and he who does not sing, sings 
nothing. A more sportive, wilful, pettish, 
provokingly pretty tune was never con- 
ceived—like a bit of sunshine that will 
keep getting into your eyes—like a little 
maiden that runs about here and there, and 
interrupts you and plagues you—till you 
begin by scolding and end by kissing her.— 
Its perfection is that you can find out no 
particular thing in it to cite as a beauty— 
but that it is beautiful in spite of you and 
your reason—it is beautifully independent 
of analysis—a saucy thing, which says, “1 
am charming, because Iam so—and I defy 
you to prove me otherwise, or to remain 
unaffected by my presence.” A little ditty 
that will ring in your ears, when you are 


old and bent down under the pressure of 


many years and much vexings, as a remem- 
brance of your childhood, and a reminder 
that you too were once young, once happy, 
once zealous, and once full of love for all 
things—and for one in particular. It is vi- 
brating in our atmosphere of sound, while 
we are striving vainly to explain to others, 
how and why it delights and torments us. 

No. 5 isa mournful ditty, a “ Venetian 
Gondolier’s song” (Venetianisches Gondel- 
lied). A lover (once more !) serenades his 
mistress, and the burden of his strain in- 
forms her that a barque is at hand, ready to 
convey herself and him over the Laguna, 
providing she be confiding enough to trust 
to his guidance. Whether or not his “ Ni- 
netta’’ responds to his call, the barcarole 
(for such, in effect, it is) tells us not, but 
leaves the serenader under the Piazzatta, 
trembling with anxiety, sick with uncer- 
tainty, and consuming with ardent devo- 
tion. The music, in B minor, is melancholy, 
lazy, motionless, as the Laguna itself, when 
the moon shines serenely upon it, and dis- 
turbs not its repose by her changings and 
flirtings, &c. It gives us no feeling of hap- 
piness, but the rather, a mopish, moody, 
dumpishness, the very essence of megrim, 
the very spirit of blue devils. Yet there 
Is a quaint and tender langour about it, 
which lends an imperceptible charm to its 
sluggish motion, and like an opiate, steeps 
the senses in an involuntary elysium. It is 
the least weleome of any of the six songs ; 
but we defy any one to be unaffected by its 
peculiarly torpid loveliness. 





The sixth, last, and best, is entitled, 
“ Journey Song” (Reiselied.) ‘The poetry 
is by Reichendorff ;—a kind of metaphysi- 
cal rumination on the rapid current of 
events,—and how man is the creature and 
the slave of them, and how he is tossed about 
in the sea of them, as a ship in a disturbed 
ocean, and how he is borne along by the 
current of them, as a leaf by the wind, and 
other truths, no less mystic than irrefutable. 
The music sweeps along, calling to our 
minds the couplet of Wordsworth :— 


“ A noise of wind, that rushes, 
A noise of water, that gushes ’~ 


and bears away our thoughts and all the 
functions of our senses in its irresistible 
impetuosity: Like a fresh and fragrant 
breeze, it fans you as with the breath of 
of heaven, which seems veritably to have 
inspired this balmy imagining of the great 
master. We cannot listen to this song, 
poured out— 


In profuse strains of unpremeditated art, 


as we have heard it by the thrilling sopra- 
no of Miss Rainforth, without feeling our- 
selves rapidly borne along on the wings of 
thought, to regions far away from this 
world and its sorrows—where the desire 
and the satisfaction are twin-born—where 
no undue influence of external objects can 
torment the soul—where no suffering is—but 
joy—joy—all joy ! We have not the mas- 
tery of words sufficiently at command to 
convey to others the impression we receive 
under the influence of this magical gush of 
sound ; we can only sum up our sensations 
by saying, that it seems to lift us right out 
of ourselves, and place us in some sunny 
paradise, impossible to imagine in indiffer- 
ent mood—or under some such influence ; 
and then even, vague and shadowy as the 
spirit of the unfathomable. Scales seem 
to drop from our eyes (to use the sublime 
expression of the Apostle), and we see 
things that are not but in dreams. 

We are warned by our limits to cease ; 
but if what we have said thus cursorily can 
give any impression to our readers of the 
beauty of these latest productions of the 
genius of the great Mendelssohn, we shall 
only be too happy. 





In our review of the Services of Tallis, 
last week, we omitted to mention that they 
were edited by Mr. John Bishop, of Chel- 
tenham, whose editions of the ‘* Messiah”’ 
and other standard works have gained him 
such deserved celebrity. The new quadrilles 
and waltzes of Lanner, Labitzky, and Mu- 
sard, should have been mentioned as the 
publications of R. Cocks and Co., Princes 
Street, Hanover Square. Q. 








Provincial. 


MANCHESTER LIEDERTAFEL. 


We were amongst the favoured guests on Satur- 
day evening of a young musical society designated 
by the above title (literally a song-table or tablet), 
implying an association for part singing; one 
which, if it be the youngest and the last, at all 
events is by no means the least, in merit, of our 
musical or harmonic societies. As its name im- 
ports, the Liedertafel is of German origin; and 
we believe there is scarcely a city in Germany that 
does not possess one or more of these friendly as- 
sociations : the larger cities have several. In Ham- 
burgh, for instance, they flourish, and they are not 
limited there to the performance of part songs ; but, 
as their choral strength augments, they take higher 
rank, and include in their concerts the oratorios of 
Handel, Haydn, Mendelssohn, and Spohr. We 
believe the Manchester Liedertafel originated in 
the year 184], when a small number of young 
German friends agreed to meet for the purpose of 
practising part-singing. At first they only num- 
bered five or six members: at present, we believe, 
they do not exceed a dozen, and on Saturday even- 
ing, being their third annual meeting, the only 
accession to their numbers was of four friends, 
Germans, from Liverpool, one of whom accom- 
panied most of the pieces, at the piano. Yet, from 
resources apparently so limited, we venture to say, 
the members presented to their numerous friends on 
Saturday evening, a vocal entertainment, which for 
finish and completeness, has rerely been equalled 
in this or any other town in the kingdom. This 
concert was given in the Albion Music Hall, Picca- 
dilly. Tt was the remarkable perfection of com- 
bination that was the great charm of this extremely 
agreeable concert. Every piece, however simple, 
was full of character; and the voices blended with 
such delightful unity, all being subordinate to the 
general effect, that there prevailed throughout the 
room, amongst musical men, but one opinion as to 
the astonishing effects produced by a dozen male 
voices in this exquisite amalgamation. We have 
heard nothing at all to compare with it, save the 
chorus of the German operatic company, some 
three years ago, in the splendid choral harmonies 
of Der Freischutz and Fidelio. This remarkable 
feature of German part-singing was not, in the 
present instance, the result of voices so selected 
that, by nature, none conld predominate over the 
rest; very far fromit. There was an exceedingly 
rich and pleasing tenor, p d by the talented 
and amiable conductor of the evening ; there were 
two basses, one a Manchester and the other a Liver- 
pool gentleman, of considerable power and depth ; 
but these were never heard o’er-iopping the restin 
the part-songs. We should only have guessed at 
the fact, if some of them had not been heard in 
solos and duets. There was in the concerted pieces 
none of that silly, overweening, individual vanity, 
which leads English singers, even in the glee and 
madrigal, to sing out so extravagantly as to extin- 
guish the less powerful voices, which should be 
heard in harmony with them. On the contrary, 
every piece was sung as if the effect of the tout 
ensemble was the only thing sought after, and each 
seemed to care quite as much about over-doing as 
under-doing his part. The conductor throughout 
manifested the greatest taste, care, and watchful 
superintendence ; and some of the crescendos and 
diminuendos, with the style in which the fortes 
and pianos were taken, under his leadership, gave 
a grace and a charm to the simplest forms of choral 
harmony, which it would be difficult to describe, 
and indeed impossible, without hearing, adequately 
to realise. After the perfor es, Mr. S l 
Fletcher, addressing the audience, said he felt he 
should be doing injustice to the feelings of most as- 
sembled, if they were to separate without giving 
some expression to those feelings ; without tender- 
ing their most cordial and hearty thanks to the 
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gentlemen of the Manchester Liedertafel for the 
high gratification which they had afforded, and for 
the very extensive liberality of their invitations, as 
attested by the crowded state of the room (Great 
applause). Mr. Adolph Meyer acknowledged the 
compliment in suitable terms, and expressed the 
thanks of the Liedertafel for the friendly indul- 
gence shown by their auditory, In the name of 
the society, he confessed that they had a higher 
object than the endeavour to afford their friends a 
pleasant evening; they trusted to awaken a more 

eneral cultivation of that divine art, of which the 
immortal Luther had said, “ After theology, I give 
to music the first rank and the first honour.” (Ap- 
plause.) His (Mr. Meyer’s) friends and he felt 
aware that the poor bachelor condition of the 
Liedertafel, and its limitation to male voices, would 
prevent its ranks being joined by those whom they 
could never sufficiently value; but should any 
society be formed of larger dimensions, and gen- 
tlemen of more influence come forward, the humble 
services and aid of himself and his friends would 
be at their disposal. (Applause.) The day being 
the nuptial anniversary of our gracious Queen, the 
Liedertafel volunteered the English national an- 
them, and sang it in a style that would put most 
English amateurs to the blush. Thus ended this 
very agreeable meeting, shortly after ten o’clock. 
One subject was delicately adverted to in the brief 
address of Mr. Meyer, on which we feel a desire 
to add afew werds. In Germany every Liedertafel 
is enriched by the accession of ladies’ voices; und 
after all, any association of the kind must, to a 
considerable extent, be imperfect and incomplete 
without them. In Germany there is no difficulty 
in the way, any more than here there is found in 
forming parties of pleasure or book societies. In 
England, however, ladies, though they venture to 
publish their own books, or to send their own pic- 
tures to an exhibition, have hitherto shrunk from 
letting their voices be heard beyond the drawing- 
rooms of themselves or their ,intimate friends. In 
Manchester, we happen to know, there is no lack of 
vocal talent of a very high order amongst lady ama- 
teurs ; and all that is requisite for the formation of 
a vocal society amongst themselves and their own 
friends, as it seems to us, is a due bond of confi- 
dence, such as would be established by giving to 
the ladies themselves the sole power of admitting 
candidates. In this way, as in the case of the 
lady patronesses of Almack’s, it would be the 
fault of the arbitresses if the society was not suf- 
ficiently select, and then the fine voices and vocal 
talent with which some of our fair townswomen are 
gifted would no longer be in the condition of gems 
concealed in caskets, or endowments not duly ex- 
ercised or appreciated. 





ROCHESTER AND CHATHAM SACRED 
HARMONIC SOCIETY. 


On Tuesday week, “The Messiah,” was given at 
the Guildhall, Rochester, by the above society, 
assisted by Messrs. Lockey and Atkins, and the 
Misses Flower, from London, as vocalists; Mr. C. 
Severn, of London, and the Messrs. Rogers. and 
Lewis, of the Marine Band, Chatham, &c. The 
whole was led by Mr. J. L. Hopkins, Mus. Bac., 
&c., whose efficient mode of performing his duties 
cannot be too much admired. Much credit is due 
to the members of the Harmonic Society, for the 
proficiency they have attained in part singing, 
which, considering the time they have been orga- 
nized, is astonishing. ‘I know that my Re- 
deemer liveth,’ by Miss Flower, was a chaste 
piece of vocalism. Miss Sarah Flower’s “ He was 
despised,” delighted us greatly. Mr. Atkins, and 
Mr. Lockey, were effective “Behold I tell you 
a mystery, &c.” was given by the former in ex- 
cellent syle, and Mr. Lewis’s accompaniment on 
the trumpet, was very creditable. The audience 
was numerous, embracing the rank and fashion of 
the neighbourhood. 


BATH, Feb. 19. 


Tue Granp Concerr provided by Mr. Henry 
Simms at the Assembly Rooms, was numerously 
attended by the resident nobility, and gentry. Mr. 
John Parry ensures a brilliant company. His ta- 
lents are unquestionable: his power over the in- 
stroment is unequalled, and his clever imitations 
are divested of mere common place mimicry by 
ready wit and good taste. The “Sleeping Beauty” 
was loudly encored; but Mr. Parry, substituted 
the “‘ MusicLesson,” which, giving suitable latitude 
for his versatility, can be always invested with 
something of novelty. A vehement encore follow- 
ed the “ Civic Legend of questionable authority— 
Whittington and his Cat;’’ the words by Albert 
Smith. Mr. Parry did not wish a repetition, but gave 
his new song, denominated “ Bitters,” a ditty which 
many will endeavour to sing & la John Parry, and 
make themselves, which he never does—ridiculous. 
Miss Dolby was in fine voice, and won universal 
applause. The grand fantasia, with variations, on 
subjects from “Guillaume Tell,” by Miss Emily 
Pooley, was a clever performance. A confidence, 
doubtless resulting from her perfect knowledge of 
that science to which she is devoted, gave decision 
to her touch and firmness to the passages. Mr. 
Millar sang with that delicacy of intonation and 
appreciation of his subject which have rendered 
him so deservedly a favourite with the musical por- 
tion of the Bath public. These characteristics 
were, in aballad from the ** Bohemian Girl,’”? emi- 
nertly apparent, and evidently appreciated by 
the audience. Mr, Bianchi Tuylor conducted with 
his usual ability. 





“Tne Anacreontic Society’’ of this place gave its 
ninth concert on the 2nd inst., under the able direc- 
tion of Mr. Millar, founder of the society. The vo- 
calists were, Misses Louisa Patton, Maycock, and 
Moore, and Mrs. Darby; Messrs. C. Milsom, Mil- 
lar, B. Taylor, Osmond, Stoyle, Master Blake, and 
the Gentlemen Amateurs of the Society ; piano- 
forte, Mr. T. S. Robbens. The programme was ex- 
cellent, and the encores frequent. A trio by Mr. 
Millar, “Oh take the harp,” was universally re- 
demanded and greatly admired. 





Severat concerts have occurred here lately. On 
the 30th ult. Mrs. Simpson gave a Soirée Musicale, 
which was well attended. The vocalists were Miss 
Van Millingen and Mrs. Millar, Mr. Millar, and 
Mr. Bianchi Taylor. The selection, (chiefly Ita. 
lian) was various and judicious. Mr. Bianchi Tay- 
lor directed the concert (which was entirely vocal) 
with great ability. 

On the 6th inst., Miss Emily Pooley, pupil of 
the celebrated Mad. Dulcken, gave a Soirée Musi- 
cale to a full and fashionable audience. Besides 
the attractions of her own pianoforte playing, Miss 
Pooley was assisted by Mr. Bishop, an excellent 
violinist, and Miss Van Millingen, Mrs. Millar, and 
Mr. Millar, vocalists, who exerted themselves with 
distinguished success. 

The attack upon Miss Dolby by one of the Bath 
journals, in the interest of Mdlle. Fabroni (a young 
lady of some talent, who sings bad Italian music, 
and plays worse harp music), was as injudicious as 
unjust and ungentlemanly, It can only do injury to 
Mdlle, Fabroni (who may, with reason, vociferate, 
‘<Save me from my foolish friends!”) to write her 
up, as the phrase is, at the expense of one of the 
most accomplished and popular of the vocalists of 
Great Britain. No doubt, Miss Dolby, who is as 
much respected for her amiability and good nature 
as for her eminent abilities as a vocalist and musi- 
cian, had a good hearty laugh at the critic and his 
criticism. ‘* Poor man!’’ we can imagine our ad- 
mired young singer exclaiming ; “ Poor man! your 
abuse is as unable to injure me as your praise is 
incapable of benefiting me.”? Mdlle. Fabroni should 
recommend discretion, or at least the eschewal of 








vulgar coarseness, in the effusions of her over zea- 
lous and exceedingly silly partizan. Intending to 





raise her in the estimation of the pablic, this stu. 
pid person could not by any possibility, had he tried 
his utmost, have had recourse to a surer method of 
turning Mdlle. Fabroni into ridicule—From a Cor- 
respondent:on the spot. 

[We were equally surprised and disgusted at the 
article alluded to, which some anonymous corres- 
pondent had the stupidity and impertinence to send 
us for insertion in our journal.—Epb. M. W.] 





LEICESTER. 


Lecrures on Music.—On Tuesday evening, Mr. 
Oldershaw delivered the first of two lectures on the 
‘© Secular Vocal Music of England,” to the mem- 
bers of the Mechanics’ Institute, in the New Hall. 
He gave a concise account of the general history 
of music, and of the particulars which have come 
down to us of the proficiency of the Druids, Anglo 
Saxons, and Normans, in the art. In treating of 
the Norman Conquest, he sang “‘ The Song of 
Rowland” (rappoesd to have been chanted by Tail- 
lefer, at the battle of Hastings); and afterwards 
the ballad of “ Robin Hood and the Bishop of 
Hereford.”” The lecturer was assisted by Miss 
Deacon, Mr. and Mrs. Rowlett, Messrs. Royce, 
Branston and Smallfield. At the conclusion of the 
lecture, Mr. W. Gardiner moved a vote of thanks to 
Mr. Oldershaw, who, he said, had evidently be- 
stowed great research upon his subject— much 
more than he (Mr. G.) could have had patience to 
do, seeing that the earliest music of our ancestors 
yielded so little honey. Mr. Hollings seconded the 
vote, which was carried with applause. The sub+ 
ject was resumed last night, and the illustrations 
were of a pleasing character. They were sung by 
the parties above named. 


Mr. Wyke’s Concert.—The concert on behalf 
of this worthy gentleman, took place on Monday. 
evening last. ‘There was a very full attendance, a 
substantial proof of the estimation in which he is 
held by his fellow townsmen. The concert was 
perfectly successful. The glees were given with 
spirit, the songs with judgment and feeling, many 
of them encored. ‘The overtures were played with 
precision by the orchestra, under the able leader-- 
ship of Mr. Gill, The flute concerto, by Mr. H. 
Nicholson, jun. was a fine performance, and Mr. 
A. Nicholson’s oboe obligato in Mrs. Inman’s 
song, much admired. Mr. Nicholson’s oboe fan- 
tasia was encored. This concert originated with 
the gentlemen connected with the Bell Harmonic 
Society, to which Mr. Wykes at all times renders 
his assistance. It was honourable to all concerned 
and creditable to a town which has within it excel- 
lent musical talent. 





LINCOLN. 


Mr. A. T.. Turner’s Masical Entertainment in 
the City Rooms was well attended, and the com- 
pany expressed their opinion of the talent of this 
young vocalist in a way that must have been highly 
gratifying to Mr. Turner and his patrons, “ The 
death of Nelson” was sung with great feeling, and 
is to be repeated at the next entertainment. Mr. 
Millar’s *‘ Village Bells’? was very generally ad- 
mired. 





MISCELLANEOUS. 


Vienna, Feb. 11.—Yesterday morning Madle. 
Clara Novello, a native of London, and prema 
donna of the Imperial and Royal Italian Opera of. 
this capital, was married, in the cathedral of Vienna, 
to the Count Gaspare dei Gigliucci, a patrician of 
Venice, chamberlain of the Emperor, and one of 
the wealthiest landowners of his country. The 
nuptial blessing was conferred by the Archbishop 
of Vienna, and, among the crowd who thronged 
the church, were remarked the high dignitaries of 
the Court, a large number of persons of the high 
nobility, and almost all the distinguished literati 











and artists of this capital. The young bride is to 
quit the stage for ever. She will, however, appear 
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‘on it once more, in order to take leave of the pub- 
lic. It will be in the part of Dona Anna, in Mo- 
zart’s: Don Giovanni, in which she made her débiit 
at Vienna about eighteen months ago.—Journal 
des Débats. 

Musica Lions oF THE Srason,—We 
are destined to have a great influx of conti- 
nental celebrities this season. Parish Alvars 
has already arrived, with ahost of new com- 
positions. Nicholas de Witte (a son of the 
General of that name) is here also as a 
harpist of great fame. Ernst and Sivori, 
the violinists, are certain to come. Drey- 
shock and Thalberg, the pianists, are also 
in the field ; and there is some chance also 
of Liszt and Dohler. Last, not least, we are 
promised Mendelssohn and Charles Filtsch. 

Dears or Mr. Wiit1aM Price.—This 
excellent artist expired at his house in 
Lambeth, on Saturday the 10th, at the 
early age of 31. He was educated at the 
Royal Academy of Music, through the pa- 
tronage of the Earl of Westmoreland, then 
Lord Burghersh, who was greatly struck 
with the uncommon ability exhibited by the 
late Mr. Price, when a mere boy, on the 
flute. At twelve years old, he played with 
the late eminent professor, Nicholson, at 
Covent Garden Theatre, in the season of 
1826, who stated on the occasion, that his 
boy associate would one day become the 
first orchestra flutist in London, which opi- 
nion was fully justified, as he was for the 
last twelve years the principal flute in Co- 
vent Garden Theatre. He was a fellow 
student of Blagrove, Lucas, Grattan Cooke, 
Howell, Mudie, Crouch, and Holmes; he 
stood as high in social worth as in profes- 
sional reputation with all who knew him 
as a companion ora musician. 

Mrropists.—The Duke of Cambridge 
will preside at the Melodists’ Club to-day, 
to which Mr. Moscheles, Mr. Richardson, 
and Roberts, the Welsh harper have been 
invited. 

Ancrent Concerts.—The Duke of Cam- 
bridge will direct the first concert of An- 
cient Music, on the 13th of next month. 
Conductor, Sir H. R. Bishop; Leader, Mr. 
F. Cramer; Organ, Mr. C. Lucas. 

CuertenHam.—The last of Mr. Evans’s 
Subscription Concerts took place on the 
22nd inst., and was very well attended. 
Miss A. Rattan played a pianoforte con- 
certo by Mendelssohn, most brilliantly. — 
Mr. Evans accompanied Mrs. Alban Croft, 
on the violin, in Handel’s “Sweet Bird,’ 
extremely well. A Concert of Welsh mu- 
sic is announced to be given on St. David's 
day (to-morrow), at which, Mr. and Mrs. 
Croft, Misses Watchman and Fisher, Mr. 
Evans and Mr. Morgan (names smacking 
strongly of the leek), will assist. Signor 
Emiliani, will give a Concert on the 14th 
of March, and will perform several of his 


Drury Lane.—In the new ballet, ‘The 
Beauty of Ghent,’ which is apparently des- 
tined to run a successful career, the stage 
presents, during three long acts, a succes- 
sion of showy scenes, crowded with pan- 
tomimists, figurantes, and supernumeraries, 
swelling processions ; the leading perform- 
ers indulging in vehement gesticulation 
and graceful posturing; but what all this 
bustle and parade is about, puzzles the 
great mass of gazers to discover, as the /i- 
bretto only affords a clue to the intricacies 

f the plot. The story, however, is simple 
and familiar enough. ‘The Beauty of 
Ghent’ is another ‘ Victorine,’ except that 
she is a Flemish goldsmith’s daughter, in- 
stead of a Parisian grisette; but as there is 
no pantomimic mode of saying “I'll sleep 
on it,” the occurrences in her dream are 
confounded with the preceding and subse- 
quent incidents. Mdlle. Fleury—who will 
be recognised by the frequenters of the Ita- 
lian Opera as the representative of the 
Queen of the Wilis, in ‘Giselle,’ two or 
three seasons ago—though improved in ex- 
ecutive power and pantomimic expression, 
is still too young in her art torank as pre- 
miere danseuse on any but an English stage; 
and even here, she is at a disadvantage 
with all who remember Carlotta Grisi. Her 
youth, her form, and her graceful style of 
dancing, however, combiue to produce a 
favourable impression, though not ofa very 
lively kind; and her pantomime is intelli- 
gent, and at times effective. M. Hoquet 
Vestris, who personates the bridegroom, is 
a well-trained pupil of M. Albert; and, so 
far as muscular strength and agility go to- 
wards making a dancer, he is in a fair way 
of doing credit to his uame and lineage ; 
but the blank in his face is inauspicious of 
any other kind of talent. M. Albert dis- 
plays that consummate address and artifi- 
cial grace by which the veteran is even 
yet distinguished in pantomime. Our coun- 
tryman, W. H. Payne, is clever and amus- 
ing in the character of a dancing-master ; 
his pas de [irrogne is amazingly droll. And 
our fair countrywoman, Miss Clara Web- 
ster, divides the honours with her foreign 
rivals. 

Purinarmonic Socrety.—A rumour is 
abroad of the first musical consequence ;— 
nothing less than the engagement by the 
Philharmonic Directors of Dr. Mendelssohn 
Bartholdy, to conduct the entire series of 
their concerts during the coming season. 
Of the immediate result of such a mea- 
snre there can be little doubt, with any who 
have been present at the Gewand Haus 
concerts at Leipsic. Of the impression to 
be made by one man and one method on 
an orchestra, we have already an illustra- 
tion at the Italian Opera; and to this, in 





popular compositions on the violin. 


|counsel in research. We should be inclined 
to look forward to the future consequences 
of such an example, with a degree of hope 
which might seem almost enthusiastic ;. did 
we not call to mind that by a similar en- 
gagement—that of Haydn—the Sympho- 
ny in its modern form was introduced to: 
thi= country ;. yet still our musicians after- 
wards relapsed into the absurd practice of 
perpetually changing leaders and conduc- 
tors—from those, as the old violin player 
said, “ who fiddled very bad, to those who. 
could not fiddle at all.’”’ We are aware, in- 
deed, of much advance in taste and culti- 
vation since those days, but we bave learned: 
to distrust prophecy “as a dangerous ex- 
penditure of mind.”—Atheneum. 


Barn, Thursday, Feb. 22.:—Mr. Wil- 
son, whose visits here always afford abun- 
dant pleasure to his numerous admirers, 
gave his new entertainment of Mary Queen 
of Scots this morning, and notwithstand- 
ing the severity of the weather, the room 
was as usual crowded, and the entertain- 
ment gave much gratification to the ele- 
gaut audience assembled. All the airs in 
this new entertainment are beautiful, ma- 
ny of them exquisite. The first, “The 
Death-bed Lament of King James,” is a 
fine old air, and the words quite classic. 
“Carle, noo the queen’s come,” is very 
spirited, and great amusement was caused 
by John Knox’s “ First Blast of the Trum- 
pet.” Perhaps the most elegant song of the 
whole is the “Last Lay of Chatelard,” 
which Mr. Wilson said was adapted to an 
old French air. Mr. Wilson, we were glad 
to see, has quite recovered from his late 
severe hoarseness, and sang all his songs 
with his accustomed good taste and purity 
of tone.* The Scottish Queen’s sad story 
was told in a plain and pathetic manner, 
and the songs came in with much appropri- 
ateness. 


Mr. Partsn Atvars, thecelebrated harp- 
ist, has arrived from the Continent, for the 
season. We understand that Mr. Alvars 
has composed anew Concerto for the Harp, 
with full orchestra, which we hope to hear 
at the Philharmonic Concerts. 


Mrs. Orcer.—A correspondent informs 
us, that Mrs. Orger, the very clever actress, 
was born in February 1788—and is, there- 
fore, past 56, and not 66, as stated, by mis- 
take, last week. 


Mr. Joun Parry will resume his plea- 
santries at the Haymarket Theatre next 
week, having been re-engaged by Mr. Web- 
ster, for a limited period, to sing his buffo 
scenes between the dramatic pieces. 


MENDELSSOHN will be in London by the 
15th of April, and will, we understand, con- 





the present case, is added the benefit of 





duct the second Philharmonic Concert. 
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Bertin, Fes. 7.—There is much con- 
versation on the subject of an imperative 
order, that the Psalms composed by the 
general music director for spiritual music, 
Dr. Mendelssohn Rartholdy, for the im- 
provement of the church service, shall be 
no more performed by the new Cathedral 
choir in the court church ; and that instead, 
Psalms shall be sung to the old Lutheran 
melodies. The melodies of Mendelssohn 
have been much objected to by many of 
the church authorities, who pretend that 
that they are not written in the pure church 
style; and the simple melodies of Luther 
have been therefore substituted for them. 
Mendelssohn, who had the intention to have 
set to music the whole of the Psalms, had 
better, under these circumstances, return 
to Leipzig, where in the same style of mu- 
sic so many opportunities are offered him. 


Socrery or Britisu Mustcrans.--(From 
the “ Times.””)—“ The fourth meeting of the 
second series took place on Thursday, the 
22nd. The proceedings commenced with a 
quartet in D, by Mr. H. Brinley Richards, 
for two violins, tenor and violoncello, played 
by Messrs. Willy, Cramer, Graves, and 
Goodban. It is a composition of consider- 
able merit, very spirited and striking in 
many parts, and obtained a good deal of 
applause. In the course of the evening, 
Mr. Neate played a trio of his own compo- 
sition, accompanied by Messrs. Willy and 
Goodban, with great applause. This piece 
possesses sterling merit. The movements 
are full of melody, and the composer’s style 
of playing, which is peculiarly chaste and 
delicate, gave them all the effect of which 
they were susceptible. The other pieces 
most worthy of notice, were a song by Mr. 
J. W. Davison, excellently sung by Mr. 
Ferrari, and a sonata by Charles Horsley, 
played by himself on the pianoforte, ac- 
companied by W. L. Phillips on the vio- 
loncello. The first was very deservedly 
encored. It is full of a wild and impres- 
sive character, well according with the 
words (which are Shelley’s)— 

Rough wind, that mouneth loud, 
Grief, too sad for song, 
Wild wind, when sullen cloud, 
Knells all the night long. 
Sad storm, when tears are vain, 
Bare woods, whose branches stain, 
Deep caves and dreary main, 
Wail for the world’s wrong !— 
and not the least part of its merit lies in the 
accompaniment. Mr- C. Horsley’s sonata 
obtained the warmest applause for him, and 
evinced a very superior talent. Several of 
the passages, from their grace and neatness, 
excited murmurs of approbation. Much 
praise was due to Mr. Phillips’s accompani- 
ment. The room was well attended.”— 


The Morning Post gives the programme, 
and makes the following remarks :— 





‘¢ The above programme was under the direction 

of Mr. James Calkin, generally well executed. Miss 
L. Samson made a first appearance, and will sing 
better when less alarmed. Mr. Davison’s song was 
encored. Itis clever, but too much in imitation of 
Spohr. Mr. Calkin’s song, with less pretensions, 
and with some pretty poetry by Mr. G. Budd, was 
nicely sung by Miss Cubitt, who has placed herself, 
with great discretion, under Sir G. Smart’s tuition. 
The best of the MS. works was Richards’ quartet, 
containing a lovely andante and a brilliant finale. It 
is replete with clever imagery, instrumented most 
ingeniously, Horsley’s sonata had some good points, 
but it is not original, and he plays too forte to il- 
lustrate its best passages. Neate’s trio is the work 
of an experienced master.” 
En passant, we must say, that if Mr. Da- 
vison’s song be in imitation of any body, it 
is decidedly not Spohr, to whose music it 
bears no shadow of resemblance. More- 
over, we think very highly, indeed, of the 
brilliant duet of Mr. Charles Horsley, with 
all deference to our friendly cotemporary. 
We have annexed the programme. :— 

Quartet in D. two violins, tenor, and violoncello, 

Messrs. Willy, Cramer, Graves, and Goodban—H. 
B. Richards; Canzonet, “ Fidelity,’ Miss L. Sam- 
son—Haydn ; Trio in C, No. 2, pianoforte, violin, 
and violoncello, Messrs, C. Neate, Willy, and Good- 
ban—C. Neate; Quartet in A, op. 18, two violins, 
tenor, and violoncello, Messrs. Cramer, H. Wheat- 
ley, Graves, and W. L. Phillips—Beethoven ; Song, 
“ Rough wind that moaneth loud,”? Mr. Ferrari—J. 
W. Davison; Sonata, pianoforte and violoncello, 
Messrs. C. Horsley, and W. L. Phillips—C. Hors- 
ley; Canzonet, ‘‘ Ah; well do I remember,” Miss 
Cubitt—J. Calkin; Trio, ‘‘ Soave na il vento,” 
Miss L. Samson, Missa Cubitt, and Mr. Ferrari— 
Mozart. 
We have only to echo the opinion of our 
friendly cotemporaries on the merits of Mr. 
Richards’s clever quartet, and the admir- 
able duet of Mr. Horsley. Miss Samson's 
timidity prevents us from forming, as yet, 
any opinion of her capabilities. The song 
of Mr. Calkin is quiet and pleasing ; it was 
charmingly rendered by Miss Cubitt. Mr. 
Ferrari sang with infinite spirit; indeed, 
better than we ever heard him, and well 
merited the unanimous encore he obtained. 
Mr. Potter, Mr. J. W. Davison, and Mr. 
H. B. Richards,accompanied the vocal mu- 
sic. 


ManvaME Dutcken’s SorreE MUSICALE. 
—The third and last concert of the second 
series was given at the residence of Ma- 
dame Dulcken, in Harley Street, in the pre- 
sence of a considerable assemblage of ama- 
teurs, who seemed to regret the closing of 
these delightful meetings, where so much 
sterling music has been heard, with the ad- 
ditional charm which a circle almost pri- 
vate in its nature affords in hearing classi- 
cal inspirations. Madame Dulcken played 
magnificently. In Weber's sonata in C, 
she was never more certain, brilliant, and 
effective. She performed also the piano- 
forte in a MS. trio, by Macfarren, aided by 
Messrs. Willy and Lucas. The work is 





only in one movement, opening with an ele- 


| gant romanza, which glides into an animat- 





ed allegro. This trio pleased much ; it was 
gracefully conceived and carried out, re- 
plete with clever phrases, and was a just 
compliment on the partof Madame Dulcken 
to a very able writer. Beethoven's glorious 
quintuor in C, was superbly gone through 
by Willy, Goffrie, Loder, Ella, and Lucas. 
Madame F’, Lablache, after a long absence 
from the musical world, by indisposition, re- 
appeared with écld¢ in Kalliwoda’s air, “The 
grave digger.”’ She sings as if it was in 
earnest ; and that is, after all, the secret of 
effective vocalisation. Signor F. Lablache 
gave Handel's air, “ O vo del Erebo,” with 
truth and precision. 


Mrs. Orcer.—Mr. Editor,—In your 
kind notice last Sunday of the illness of 
my daughter, Mrs. Orger, a slight mistake 
occurs in regard to her age, which would 
seem to imply that I am an old woman! I 
trust that you will therefore excuse my be- 
ing tenacious upon that point, and allow me 
to assure you that Mrs. Orger’s last birth- 
day made her fifty-five, and that I, her mo- 
ther, am only eighty-one.—I am yours, &c. 

Hannan Ivers. 
1, Little St. Thomas Apostle, Feb.7. 


M. Ernst.—This extraordinary vio- 
linist has at length made up his mind to 
pay London a professional visit in the 
spring. “Good wine needs no bush’— 
ergo, it requires not that we should puff-off, 
en avance, a talent with which, though but 
privately estimated in London, the better 
half of Europe has long been clamorous. 
But it is not so generally known that M. 
Ernst possesses also the composer’s feel- 
ing to an extent but very rarely found in 
modern executants, and that, withal, he 
has so little presumptuous a disposition, so 
genial a heart, and so abounding a spirit of 
liberality towards all who follow the art, 
that, among those who shall have the plea- 
sure to know him, he must assuredly win 
not fewer admirers for himself than enthu- 
siasts for his performance. 





Potices to Correspondents. 


Mr. Line will be attended to. Mr. C. Have, 
(Cheltenham), received. ‘I, G. Wetter will re- 
ceive our best attention. Inquiner.--Can our 
correspondent read? We have enumerated the du- 
ties of the Epinpurcu Proressor or Mosic at 
least e dozen times, in our pages, and have shewn 
how, in all respects, Mr. W. Sternpatc BENNETT 
is the fittest person for the office. Our correspon- 
dent may as well know, that except for him and 
his by no means worthy rival, Mr. Donaldson, 
there is not the slightest chance for any of the 
candidates. ‘This we positively know to be a fact. 
Opinions in Edinburgh are generally in favour of 
Sternpace Bennett, whose splendid abilities and 
prepossessing manners have made a lively impres- 
sion on the learned and intelligent professors. 
Map. Duucken, many thanks. Mr. Stimpson, 
we own ourselves in the wrong, and will err no 








more. 
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Theatre Mopal, Cobent Garden. 
M, SULLIEN’S GRAND BAL MASQUE, 


to take place on Monday, March 4, 1844 (the first of the 
kind ever given in this country). M. Jullien begs leave most 
respectfully to acquaint the Nobility and Gentry that he will 
have the honour, for the first time since his residence in 
this country, to give a GRAND BAL MASQUE, to 
take place on Monday, March 4, 1844. M. Jullien’s long 
connexion with the Grand Balls at Paris being well 
known to many of the English aristocracy, he has fre- 
quently been solicited to present one of those splendid, 
and indecd unrivalled Entertainments, to the London 
Fashionable World; but the want of sufficient space in 
the buildings of which he has hitherto had the control 
being an insur obstacle, he has not been able 
to comply with those wane Immediately, however, on 
M. Jullien becoming Lessee of the Theatre Royal, Covent 
Garden, he commenced making the necessary arrange- 
ments for one of those fascinating soirées, disposing the 
general decorations and fitting up of the Theatre accord- 
ingly, so as to form an area, which, when thrown open 
on the Ball Night, will, it is thought, be pronouuced 
unequalled by any Salle de Danse in Europe. M. Jullien 
trusts that his long experience in conducting the Balls of 
the Grand Opera at Paris will be a sufficient guarrantee 
for the excellence in every respect, of the one here an- 
nounced, and that he will be enabled to produce such an 
entertainment as will not only meet with general appro- 
bation, but also one which will become a favourite with 
the Nobility and Gentry of this country. The Orchestra 
will consist of Seventy Performers, and be composed of 
first-rate artists (being the same as on the Concert 
Nights). Conducted by M. Jullien. Tickets for the 
Ball, 10s. 6d. each, to be obtained at the Box-office of 
the Theatre; of Mr. Mitchell, 33, Old Bond Street; and 
of Mr. Sams, St. James’s Street. Full particulars will be 
published in due course, this early announcement being 
merely made with a view to afford sufficient time for 
oisitors to arrange their parties and costumes. Mr. Nathan, 
of No. 18, Castle Street, Leicester Square (who has just 
returned from Paris with a large selection of New Fancy 
Dresses), is appointed Costumier to the Ball, of whom 
Tickets may be obtained. A Ball of this kind being a 
most interesting and brilliant spectacle, M. Jullien 
intends to devote the audience portions of the theatre to 
the accommodation of those Ladies and Gentlemen who 
wish to be mere spectators of the gay scene, those parts 
being entirely unconnected with the Salle de Danse. 
Prices of admission for Spectators:—Dress Circle, 5s. , 
Boxes, 3s.; First Gallery, 2s.; Second Gallery, Is. 
Private Boxes and Places may be secured of Mr. Reilly, 
at the Box-office of the Theatre ; of Mr. Mitchell, 33, Old 
Bond Street ; of Mr. Sams, St. James’s Street; and at 
Mons. Jullien’s Office, 3, Maddox Street, Bond Street. 








TO PERSONS IN THE BKITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THK FRENCH LANGUAGE, 


Le Courrier de L’ Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Published every Saturday; a complete digest of all the 
papers printed in France, whether Political, Literary, 
Scientific, Artistical, or Judiciary. Subscription, paid 
in advance, £1. 6s. per annum; 13s. for six months; 
or 6s. 6d. per quarter; separate numbers, 6d. each, 
stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch- -lane, 
Cornhill ; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom, 
Published every Saturday, at 2 0’clock, pm. Advertise- 
ments, which are received at the Office in Wellington- 
street, and by Mr. Thomas, 1, Finch Lane. 


The Art of Singing. 


For the Bass Voice.—Mr. Caivetss begs to acquaint his 
Friends afid the Public, that his Work on the ART of 
SINGING, adapted, with alterations and additions, for 
the Bass Voice, is now ready, and may be had of Mr. 
CriveE.ui, at his residence, 71, Upper Norton Street, and 
at all the principal Music-sellers. 

Mr. Caivetui, having had several applications for his 
former PROGRESSIVE EXERCISES on the ART of 
SINGING, begs to inform his friends and the public that 
the above work contains all the former exercises on a 
larger scale, forming a complete system for the develop- 
ment of the vocal organ, and cultivation of the human 
voice. Tnis work contains 132 pages of Observations, 
Scales, Exercises, and Solfeggios, the result of thirty 
years’ study and experience in this difficult branch of the 
art; and may be had of Mr. Crivelli, as above, and at 
all the principal music sellers, price 24s. 


. 








English Ballads. 


T. PROWSE (of 13, Hanway Street), begs to offer to 
the admirers of English Ballads, his splendid collection 
of new songs, inciuding the most successful efforts of the 
best composers. The chefs d’ceuvres (in the ballad 
school), of those distinguished and popular writers— 
ALEXANDER LEE, EDWARD JAMES LODER, and 
CLEMENT WHITE, 
are embraced in T. Prowse’s unrivalled catalogue. Full 
particulars shortly of the above and other features of 
the catalogue will be given. 


Co Flute Amateurs. 


T. PROWSE 13, Hanway Street, Oxford Street (manu 
facturer of the celebrated ‘‘ Nicholson Flute,”) begs to 
inform his friends and the musical public that it is his in- 
tention to establish Morning and Evening Parties for the 
practice of FLUTE TRIOS, QUARTETS, &c. He has engaged 
the services of the following distinguished and popular 
flautists :—Messrs. RICHAKDSON, SAYNOR, HODG- 
KINSON, and others, whose names will be duly an 

nounced. Termsand further particulars may be had of 
T. PROWSE, 13, Hanway Street, Oxford Street ; (where 
a large assortment of ‘‘Nicholson Flutes” are always 
on sale). 





_ Just Published, 
Cathedral sHusic. 


A collection of Sacred Music, consisting of Morning and 
Evening Services; Anthems and Chants for Four Voices, 
with a separate accompaniment for the organ or piano- 
forte, including the Mugnificat and Nunc Dimittis in F, 
arranged from the works of Mozart &c., so generally ad- 
mired. By ALFRED BENNETT, Mus. bac. Edited by 
Thomas and Henry Bennett. Price 16s, 


Hent’s Anthems. 
(New Edition.) 

Vous. I. & II. Comptete, £1. 1s, each vol. 
Newly arranged, with a separate Accompaniment for the 
Organ or Piano-forte, by A. T. Corre, 

Che Ene of the Lord, 

An Anthem for two Trebies, or Treble and Tenor, by 
A. T. Corre. Price 2s. 6d. 
in the Beginning, 

An Anthem adapted and arranged from Haydn’s Creation, 
by Tuomas BEnNgrtr. Price 3s. 6d. 

@Out of the Deep, 

An Anthem,—Music by Mozart,—arranged by ' 
A.T. Corrs, Price 2s. 

Lbening, 

Alfred Bennett’s Service, arranged from Mozart. 
Price 5s. 

Dibine Amusement, 

For the use of Churches, Chapels, Schools, and Private 
Families ; Selected from the works of Marcello, Handel, 
Haydn, Luther. Mason, Boyce, &c., forming @ most 


complete collection of Devotional Music, by J M. Coombs, 
Price 6s. 


Zion, 


Acollection of the most approved Psalms and Hymns, 
arranged for the Voice, Organ, or Piano-forte, by G. 
NorMAN. Price 3s. 


HMiller’s Psalms of Badiv, 


For the use of Parishes, &c. &c., from the Version of 
Tate and Bradley, by the Rev. George HAY DruMMonpD. 
Price 12s. 


Coventry § Hollier, 71, Dean Street, Soho; 
where may be had a Catalogue of Sacred Music. 





New Songs 
Inst Published, 
SIX NEW SONGS, 


ENGLISH AND GERMAN WORDS, 
BY 


CAilliam Sterndale Wennett. 


1. MUSING ON THE ROARING OCEAN...... 2 ° 
2 MAY DEW. leccceccccccs 2 0 
3. FORGET ME NOT 1 6 
4. LONG, LONG THE NiGHT a 2 0 

THE PAS ° 





6. GENTLE ZEPHYR.... 

“* We have seldom met with so many ‘beautiful ‘thoughts 
scattered over so small a space as are to be found in the 
present half-dozen ballads. The first, in B flat major 
(the poetry by Burns), is asimple and touching melody, 
accompanied in the most thoroughly artist-like style. It 
evinces several new points, and as charming as new. 
No. 2, ir A flat, isa perfect gem. The words are an ex- 
cellent translation of Uhland’s address to the ‘ May Dew,’ 
and the exquisitely delicate cheerfulness of the music is 
in perfect character with the poetry. In this ballad we 
find it difficult to individualize beauties, since from the 
first bar to the last it is a regular coruscation of bright 
thoughts. If we can find a preference, it is for the passage 
to the words, 

* All the holy charms that hover—’ 

which is as new as it is charming—and a still greater (if 
possible), for the quaint and lovely final phrase, which is 
eternally singing in our ears, ‘like a melody of early 
years,’ with a perseverance indomitable. No.3, ‘ Forget 
me not’ (the words by L. E. L.), in E major. No. 4, in 
the plaintive key of F sharp minor (Mr. Bennett’s key of 
presilection), is an address to Chloe in sickhess (by 
Burns), and, saving a progression in the opening sym- 
phony, is absolutely perfect—an ebullition of profound 
passion, and the purest unhackneyed sentiment. He who 
can listen to this without emotion must indeed be » Stony- 
hearted. The first hearing of it affected us 

critics as we—even untotears. No. 5,in E flat, to Shelley’s 
incomparable poem, ‘ The Past,’ has a sustained feeling 
of melancholy well suited to the words, and contains 
more than one new and remarkable point. No. 6, is a re- 
print of the ever-verdant and ever-welcome ‘ Gentle 
Zephyr,’ written and published originally eight years ago, 
when the remarkable genius of its composer was attracting 
general notice. We loved it then, and we love ‘it now, 
and, ‘as then and now, we feel we shall love it ever. 
Should our remarks persuade any of the readers of the 
* Musical World’ to tarn their attention to these songs, 
we can safely promise them a fund of pure and whole- 
some gratification. Would that such things were legion— 
instead of, as they are--one in a thousund.”—MusiIcaL 
Wor.tp, Nov. 3 


Coventry & Hollier, 71, Dean Street, Soho. 


Theatre Rovyal Cobent Garden, 
M. JULLIEN’S CONCERTS. 


MOST POSITIVELY THE LAST WEEK, 


M. JULLIEN has the honour to announce that his AN- 
NUAL BENEFIT will take place this Evening, THURS- 
DAY, Feb. 29, the last night but Two. The Programme 
will include Thompson’s Seasons, the Grand Work. of 
Haydn; a Selection from Rossini’s Stabat Mater; Fan- 
tasia‘from Torquato Tasso; The Duet from Norma ; ‘Solos, 
by Messrs. Richardson, Deloffre, Barret, Baumann, and 
Herr Keenig ; also by M. Pilet, the celebrated violoncellist, 
who has just arrived from Paris, and will make his first 
appearance; and, for the first time this season, the Night- 
ingale Valze, performed on the Piccolo, by M. Jullien. 
One of M. Sullien’s most favourite Valses will be presented 
to each Lady visiting the Dress Circle or Private Boxes. 

To Commence at eight. Promenade and py Is. ; 
Dress Circle, 2s. 6d.; Private Boxes, #1: 1s.; each. 
Places may be secured at the box-office ; on at Mr. 
Mitchell’s Library, 33, Old Bond Street; Mr. Sams, St. 
James's Street; and at M. Jullien’s office, 3, Maddox 
Street, Bond Street. 


Classical Ehbambet Concerts, 


36, Baker Street, Portman Square. 


MR. SALAMAN’S FIRST CLASSICAL CHAMBER CON- 
CERT will take place at his residence, 36. Baker S 
Portman Square, on Monday evening, the 1)th of March, 
at half-past eight. Mr. Sal will be assisted by Signor 
and Madame F. Lablache, Messrs. Loder, Lindley, 
Anfossi, Cooke, Rae, Lazarus, and Baumann. The com- 
positions wil] be selecte.i from the works of Haydn, Mo- 
zart, Beethoven, Weber, Hummel, Spohr, and Mendels- 
sohn. Subscription Ticket for the series, one guinea; a 
Family Ticket, to admit three persons, one guinea; are 
=— 10s. 6d, At the principal Music Shops, and 

alaman. 
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The Musical Examiner. 
No. 70, will appear on Saturday, 2 March, price Twopence 
TERMS OF SUBSCRIPTION . 


s. d. 8. d. 
Quarterly....2 0 —— Stamped....3 0 
Half Yearly..4 0 
Yearly ......8 0 ° - 0 
*,* The Musicat Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 
*,* Quarterly Parts, with Index and Wrapper, now 
ready, price Two Shillings. 


Enlargement of the Musical Eraminer. 


The Proprietors of the MUSICAL EXAMINER have 
determined to enlarge the size of their periodical, and 
commence this week accordingly. Their reason is—that 
owing to their confined space, they have been obliged to 
refuse two out of three of every advertisement offered 
them; and advertisers, finding that, from its great cir- 
culation and its wide professionalinfluence, the MUSICAL 
EXAMINER is an admirable medium for their announce- 
ments, are so constant in their applications to our office, 
that in the hope of satisfying all parties, the Proprietors 
have at length consented to add four pages to the work, 
which will thus give scope for the insertion of advertise- 
ments and the addition of other interesting matter. We 
beg to call the attention of concert-givers, professional 
teachers, lecturers, music-publishers, and all advertisers, 
to this fact. The MUSICAL EXAMINER may henceforth 
be sent, stamped, to any part of the British dominions, 
free of expense. 


—— in Sener 


—— 12 





Just Published, 
"NEW AND INTERESTING WORKS— 


Bontszetti’s Celebrated MHiserere, 


Full vocal score, with Piano or Organ accompaniment, 
by the composer. 


THE MISERERE 
has been pronounced by competent judges the master- 
piece of the popular composer 

DONIZETTI, 

whose works are known and acknowledged in every 
civilized part of the globe. Piqued by the success of the 
Stabat Mater of Rossini, the prolific composer turned his 
attention to church music, and, bestowing more pains 
than on any twelve of his previous works combined, he 
achieved a sacred composition which is not only unde- 
niadly his 

CHEF D’QUVRE, 
but will be acknowledged by posterity as one of the most 
earned and successful musical productions of the 

NINETEENTH CENTURY. 
*“'The Miserere ” consists of 
ELEVEN MOVEMENTS, 
of great Variety of style and of the most engaging beauty, 
knitted together in a masterly manner, so as to form 
‘ONE GREAT AND PERFECT WHOLE, 
by short movements in the form of 
RESPONSES, 
"which relieve the elaborate nature of the work, and add 
considerably to its effect. Every admirer of the 
UNIVERSAL DONIZETTI 
should immediately possess himself of this, his 
LATEST AND GREATEST WORK. 


The Publishers beg also to draw attention to the following 
new compositions by the celebrated 


Dr. Spohr, 


which have been welcomed as chefs d’euvre by all compe- 
tent judges among the professors and amateurs of Eng- 


and. 
FIRST TRIO IN E MINOR. 
SECOND TRIO IN F MAJOR. 
FIRST SONATA IN A FLAT. 
(For piano-forte solo) 
the last and most finished instrumental efforts of this 
jllustrious composer, and (which makes them intensely 
nteresting to his admirers), 
THE ONLY WORKS OF THEIR KIND 
which have proceeded from the inspired pen of 
DR. SPOHR. ; 

(For reviews of these great works, see the “‘ Musical 
World,” the “Musical Examiner,” the “ Atlas,” the 
a: r,” the “Sunday Times,” and other distin+ 
guished oritical authorities.) 


The following works are also highly interesting to the 
Musical Public. 


QUATRE MORCEAUX DE SALON, 
by the celebrated modern composer, 


Stephen Heller, 


founded on popular Melodies by SCHUBERT. 


Stephen Heller is acknowledged as the most successful 
follower in the great and romantic school of 


Frederic Chopin, 
whose entire works, ina 
COMPLETE AND UNIFORM EDITION, 


are the sole copyright, and can only be had of WessEu 
and STAPLETON. 


Also, just Published, 
SIX NEW SONGS, 
(dedicated to Miss Dolby) 
with English and German Words, by 
FELIX MENDELSSOHN BARTHOLDY, 
whose name alone is a guarrantee of the excellence of 
this his 

LAST WORK. 


The following novel and interesting works by 
BRITISH COMPOSERS, 
can also only be had of Wessrn and StapieTon. By 
G. ALEXANDER MACFARREN, 
Grand Symphony in C Sharp Minor 

(Dedicated to Mendelssohn) 
Overture to Chevy Chace 

(both as piano-forte duets) 


First Sonata in E flat 
Second Sonata in A major called 


MA COUSINE. 
(The above Sonatas have both been performed in public 
by the celcbrated pianist 
Mr. W. H. HOLMES 
with brilliant success). Also 
SELECT WORKS BY W. STERNDALE BENNETT, 











Also all the Songs of 
MOLIQUE, 


as a specimen of which may be cited the unprecedentedly 
popular 


O! THAT MY WOES WERE DISTANT. 
All the Songs of 
MENDELSSOHN 
from which may be adduced as an example, the favourite 
Ballad 


FAIRER THE MEADS ARE GROWING. 
All the Songs of 
SPOHR, 
from which may justly be singled out as a specimen, 
RIPPLING WATERS. 


Also, Just Published 
LE CARNAVAL DE VENISE, 
Andante and Variations Burlesques, 
BY 


©, Wi. Ernst, 


(Notice To THE Puriic.—When I composed these 
variations to a Theme which had already been varied by 
Paganini, I had no intention of publishing them. It was 
my wish to introduce a piece whose form and character 
would permit the introduction of that part of the Paga- 
ninian difficulties, which, if introduced in a composition 
of any other kind, appeared to me ill placed, and in- 
dicated a want of taste and originality. However, 
the different and inexact arrangements of those which 
have lately been illegally published, as well as the by no 
means delicate proceedings of certain artists who have 
played this piece in public without affixing my name, 
have induced me to consent to its appearance. I declare 
at the same time, that the present edition of my variations 
on the Carnaval de Venise is the first which has been pub- 


lished with my consent.) 
®. Wi. Lrnst. 


Also all those of SCHUBERT KALLIWODA, THAL- 
BERG, WEBER, BEETHOVEN &c. &c. &c., may be had 
of 


WESSEL AND STAPLETON, 


(Sole Publishers of the only correct and complete edition 
of SPOHR’S GREAT VIOLIN SCHOOL, edited by’ C. 
Rudolphus, and revised by the illustrious author), 


67, Frith Street, Corner of Soho Square. 








CONTAINING 
Grand Sonata in F Minor 
(d dé, , 7 to Mi dal h ) 


Grand Fantasia in A Major 
(dedicated to Robert Schumann) 
Caprice for the Piano-forte and Orchestra, 

(dedicated to Madame Dulcken) 

Also various compositions for the piano-forte by 
F. B. JEWSON, OLIVER MAY, J. W. DAVISON, H.B. 

RICHARDS, W. ASPULL, W. H. HOLMES, C. 
NEATE, HENRY LINCOLN, EMMA BENDIXEN, 
and other popular writers. 





ee as "ae ~ ae collection of Violin Concertina, Dedicated to H. Blagrove, Esq... 5 6 
, Duet, two voices, ‘‘ Oh were I but a drop of dew”.. : : 
i i ih i ‘ eeeee 
The British Vocal Album, _ | jycivme litle Koval stranger” vv ae 
EDITED BY 


Now Published by Subscription, 


A selass, 


COMPOSED BY HENRY FARMER 


Parties desirous of becoming Subscribers, are requested 
to forward their names to Messrs. L. Williams and Son, 


blishers, 123, Ch ide (corner of Wood Street); Mr. 





J. Alfred Novelle, 69, Dean Street, Soho Square; or to 
Mr. H. Farmer, Nottingham. 


Lately Published by the same author. 





J. W. DAVISON 

Containing compositions by MACFARREN, LODER, 
DAVISON, W. L. PHILLIPS, JEWSON, RICHARDS, 
HENRY SMART, OLIVER MAY, CLEMENT WHITE, 
T M. MUDIE, &c. &c. stands pre-eminent. The popu. 
arity of Henry Smart’s celebrated Song, 

ESTELLE 

is a guarantee of the general excellence of the collection. 





Also, 
“COME LET US BE GONE” a 


(Duet for Soprano and Contralto voices), 
As Sung with distinguished success by 


MISS LUCOMBE AND MISS DOLBY 

At the last Soiree of ‘‘ The Society of British Musicians,” 
AND ALSO BY 

MISS MARSHALL AND MISS DOLBY, 


At the Chamber Concerts of Messrs. G. A. Macfarren and 
J. W. Davison, and the Concert of Charles Filtsch, 


COMPOSED BY 


Benr~y Smart. 


Sacred Warmonic Society, 
EXETER HALL. 


On Wednesday evening, 6 March, 1844, will be perform- 
ed Handel’s Oratorio Saul. Principal Vocal Performers,— 
Miss Rainforth, Miss Cubitt, Miss Dolby, Mr. Bennett, 
Mr. Giubilei, and Mr. H. Phillips. 
will consist of above Five Hundred Performers. ¢ 
3s. each; Reserved Seats 5s.; may,be had of the prin- 
cipal Music-sellers; of Mr. Bowley, 53, Charing Cross ; 


The Band and Chorus 
Tickets 


nd of Mr. Ries, 102, Strand, opposite Excter Hall. . 
THOMAS BREWER, Hon. Sec # 





Just Published, Price Six Shillings. 


“Blow the T umpet in Dion.” 


AN ANTHEM COMPOSED BY ALFRED ANGEL, 


ORGANIST OF UXETEY CATHEDRAL. 


This Composition oblained th: Gresham Medal in 1842. 


Exeter: Pitzrow, 254, High Street. 














London: Noven.o, 69, Dean Street, Soho. 
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NEW MUSIC, 


Music Warehouse, 81, Wells Street, Oxfurd Street, 
FREDERICK HEHL, FROM’ NOVELLO’S, 
has much pleasure in presenting to the notice of his 
Friends, the Public, and all admirersof Mozarta Te deum 
by that celebrated composer which has never before ap- 
peared in England.—The organ part arranged from the 
full Score by Edward Holmes, price 4s. The Separate‘ 
Vocal and Instrumental parts for amateur and choral per- 
formers. 
One thing have I desired of the Lord—Solo, Anthem, 
and Chorus, by William Gardiner, author of 
TGs. Beis 0 66 660s oRE AG dh be! Cevesnddtcaue 4 0 
At Evening when my work isdone,—a tranquil Glee 
for 4 voices . ° 
Glide on sweet stream—Song by Thomas Creswick 2 
The Stars of Heaven are bright—Alfred Morcus 
DOPENOO, «55:5 ocntone cnccndcnans oeenctcces 20 





OP eec cep ccncecceees, co ecccccccce eo 2 0 

The Tuscan Maidens—Song Mrs. Crawford « 3 @ 

Sleep my Cherub Boy—Mrs. Crawford ............ 2 0 

Catalogues of an extensive collection of Sacred and other 
music gratis. 





FLECHE’S WALTZES FOR THE PIANOFORTE, 
SOLOS AND DUETS, 


The Ninth Set of this popular Composer’s Waltzes, en 
titled “‘ Les Dames de Saragossa,” is now ready, and may 
be had of all musicsellers; also new Editions of the 
Duchess de Nemour’s Waltzes. the Esmeralda Waltzes, 
the Coronation and the Royal Waltzes. 

“Throughout the whole range of modern musical pub- 
lications, to our mind there are none more attractive than 
the Waltzes by Fleche; himself a fine performer on the 
Pianoforte, with a decided genius for the composition of 
* the Waltz,’ he has written these Waltzes with a view only 
to their performance on the pianoforte ; a fact which gives 
them a decided advantage over those authors who first 
compose for a Band, and then arrange for the Pianoforte.” 
—Musical Paper. 


NEW QUADRILLES BY CAMILLE SCHUBERT. 


Home For Tae HOLtpays or CHILDREN’S PartyY. 
Les ENFANS DE TroupPk.. 
Les DeMOISELLES DE Sr. Cyr. 


A complete Catalogue of Camitite ScnuBeErr’s Piano- 
forte Works, including the Copyright Publications be- 
— exclusive to Jefferys and Co., may be had post- 
ree. 

NEW VOCAL MUSIC. 
Tue Poor Savoyrarp Ballad by MontTcomery. 
THe Op Fir-TrREee Do. Do. 
[wih. LOVE THEK TOTHE LAST Do. Do. 
THE NIGHT BEFORE THE BRIDAL Do. Gro. LINLEY. 
THE MELODIES OF MANY LANDS Do. C. W. GLover, 


Tae KING or THULE Do. E. Lover. 
VOCAL DUETS. 
THE WANDERING WIND E. Loprr. 
THE EMIGRANTS J. a ge 
Italian Duettinos, No. 2, arranged by 
“DOWN THE DA RK Waters,” thefirst tial of Ttalian 


Duettinos with Englsh words. 

“These Duettinos are beautiful—popular they must be 
—to an extent heretofore unknown—wherever English 
singers are to be met with—there will these duets be 
found.”—Pub, Op. 

These publications are illustrated by Brandard—and are 
issued by 


JEFFERYS & CO., 21, Soho-Square, London. 





Manover Square Rooms. 


UNDER THE MOST DISTINGUISHED PATRONAGE. 


SIGNOR MAGGIONTI has the honour to announce that 
his Grand ANNUAL CONCERT will take place at the 
above Room, on Monday Evening, March 4, 1844. 

Principat VocaL PerrormeRs. — Madame Garcia, 
Madame Gallinari, and Madame Parigiani, Miss S. Flower. 
and Miss Galbreath, Mr. Allen, Signor Gallinari, and Sig- 
Brizzi, Signor F. Lablache, Mr. Weiss, Mr. Ferrari, and 
Signor Burdini. 

INstRUMENTAL PERFORMERS.—Madame Dulcken and 
M. Benedict will perform a Fantasia and a Grand Duet, on 
F. Beale and Co.’s New Patent Euphonicon Pianoforte. 
Mr. J. Balsir Chatterton will perform a Soto on the Harp. 
Mr. C. Goffrie will perform a Fantasia on the Violin. Sig- 
nor Maggioni will give an Italian recitation between the 


Conductors Signor Negri and Signor Gallinari. 

The Programme will contain a selection from the latest 
bei Don Sebastiano, Marie de Rohan, The Bohemian 

Tickets 5s. each ; Reserved Seats, 10s.; Family Tickets 
to admit three, 128. To be had of all the principal Music- 
sellers; and at Signor Macaioni’s residence, Portland 
Cottage, Portland-road. 


fly. Frederick Chatterton. 


harpist to H.R.H. the Duchess of Gloucester, and the 
Courts of France and Belgium, has the honour to an- 
nounce THREE SOIREES MUSICALES; the first to take 
place on Thursday, March 7, at his residence, No. 87, 
Newman Strect, Oxford Street, to commence at 8 o’Clock 
precisely. Mr Frederick Chatterton will perform during 
the Series on Erard’s Gothic Harp the chefs d’ceuvres of 
the ancient and Modern writers for the harp in every 
style, selected from Krompholtz, Naderman, Dizi, Bochsa, 
Labarre, and Parish Alvars. Amongst the novelties Mr. 
Frederick Chatterton will perform a new concerto, com- 
posed expressly for him by Parish Alvars, a selection from 
Dizi’s last new set of studies, presented to him by the 
author in Paris; also three fantasias of his own compo- 
sition, including a new one dedicated to his master, 
N. L. Bochsa. He will be assisted on each occasion by 
eminent vocal and instrumental performers. Family” 
Subscription Tickets to admit three, One Guinea: Single 
Tickets, Half-a-guinea; to be had at the principal Music 
Warehouses, ana of Mr. F. Chatterton. 





PROGRAMME OF 


JHr Henry J. Banister’s 


THIRD 
Quartet Party, 


Saturday Evening, March 9, 1844. 


Quartet in D Major, Fesca; Grand Fugue for Piano-forte 
solo, in C sharp Major, Sebastian Bach: Quintet in G 
Minor, Onslow; Trio, Pianoforte, Violiu, and Violon- 
cello, in G Major, Beethoven ; Quartet in C Minor, (No 
28), Haydn. 

Tickets of admission, 2s. 6d. each, may be had on ap- 
plication to Mr. BANisTKk only. 
50, Burton Crescent, Tavistock Square, 

February, 1844. 





THE COMPLETE OPERA OF 


The Bohemian Girl 


is now published with stage directions, cues, &c., price 
2 Guineas. also 2 Fantasias for the Piano-forte by Mos- 
cheles, | by Benedict, 3 by Chaulieu; the Airs by Bur- 
rowes, Quadrilles, Waltzes, &c. from the same opera as 
Solos and Duets, &c., &c., 

Also the Airs in 3 Books for Harp and Piano by Bochsa, 
and 2 pieces for the Harp by Bochsa, 2 by Chatterton, and 
2 Harp and Piano Duets by Chatterton; other arrange- 
ments for the Cornopeon, Flute and Piano, Guitar, &c. 

Published by CHAPPELL, No. 50, New Bond Street, 





Wilson's Scottish Entertainments, 
Music Hall, Store Street, Bedford Square. 


On Monday Evening, March 4th, 1844, at Eight o’Clock 
Mr. WILSON will give ‘““A NIGHT WI’ BURNS,” 
Piano-forte, Mr. Land. 

PROGRAMME, 

Part First,—Handsome Nell—Tibbie, I ha’e seen the 
day—Young Peggy blooms, our bonniest lass—Behind 
yon hills where Lugar flows—Duncan Gray cam’ here to 
woo—My heart is a-breaking, dear Tittie—Scots, wha 
ha’e wi’ Wallace bled. 

Part Second.—The glomy night is gathering fast—A 
man’s a man for a’ that—Of a’ the airts the wind can 
blaw—The deil’s awa wi’ the Exciseman—Robin’s awa. 
The doors will be opened at half- past Seven o’Clock, 
the Entertainment commence at Eight, and terminate 

about Ten o’clock. 
In the Press, the Music in Mary Queen of Scots. 
Front Seats 2s. 6d.; Back Seats, 2s. 
Books of the Words, 6d. 
On Monday Evening, the 11th of March (by desire), 
THE SELECTED ENTERTAINMENT. 





Templeton’s Musical Entertainments. 


At the Music Hall,Store Street, MR. TEMPLETON 
will have the honour of continuing his popular: Series of 
Entertainments every Wednesday evening, with his inter- 
esting one entitled ‘‘ Mary Queen of Scots, and the 
Music of her Times,” including that of her ancestors, 
the Kings ofScotland. On Friday, the 8th March, at 
Crosby Hall, Mr. T. will give his highly popular enter- 
tainment, ‘The Beauties of Burns,”. For particulars 
see programmes. 
- Mr. T’s numerous provincial and other engagements 
will prevent his re-appearance at Hanover Square until 
early in March, when he will have the honour of submit-@ 
ting novelties now in preparation. 

Tickets and Programmes, may be obtained at the 





principal Music Warkhouses. 





The Handel Society, 


INSTIZTUTED 1843. 





The Members are informed that the 
FOUR CORONATION ANTHEMS, 
THE KING SHALL REJOICE, 
ZADOK THE PRIEST, 
MY HEART IS INDITING, 
LET THY HAND BE STRENGTHENED, 


are now ready, and may be obtained of Messrs. Cramer; 
Addison, & Beale, or of the respective local Secretasies. 


ba, 
Council. 

ADDISON, R.; BENNETT W. STERNDALE ; BISHOP 

SiR HENRY R.; CROTCH, W Maus. Doc.; DAVISON 

J. W.; HOPKINS E. J.; MACFARREN. G. ALEX- 

ANDER; MOSCHELES, I.; MUDIE T. M.; RIMBAULT; 


EDWARD F., LL.D F.S.A.; SMART, SIR GEORGE; 
SMART, HENRY. 


Auditors. 


W. CHAPPELL, F.S.A.; F. W. COLLARD; anv 
T. G. MACKINLAY. 


Local Secretaries alreadp appointed. 


Bath... 0020+ anencdnaed mene TAYLOR. 
Birmingham........... SABIN. 

Bradford, Yorkshire... * OHAREI D. HACKETT. 
Brighton .. cecee + BOND. 
a RS P PHILIP J. SMITH. 


Bury St. Edmonds......J. REEVE, Jun 
Canterbury........+....W. H. LONGHURST. 
Cheltenham........ ...T. WOODWARD. 





TEED vn nccccccegecncs S. GROSVENOR, 
Durham...... eccccecoce F. LINGARD. 
a ee-.-- A. DEVAUX, ESQ. 


Exeter.. osees ..THEe Rev. C. R. ROPER, M.A. 
Hastings. . ccededsccecoce Dales meee 

Isle of Man..... seveeeeed. WEBBE. 
Kidderminster..........T. & F. HOWARD. 
Leamington.. ...F. MARSHALL. 

Liverpool .. seeeeeee- JOHN HERD, Jun. 
Manchester . eee ccecee 





-- BENJAMIN JOULE, Jun. 
Melton Mowbray........ T. HICKSON. 
Te << dccess +seeeeeG. EVANS AUBREY. 
Northampton.... . J. F. KLITZ. 
Norwich .........+ .D. A. FISHER. 
POP cc ccceue eeqaeeaass G. A. OSBORNE. 
Plymouth .. seeseee T. E. WEEKES, 





Ramsgate..........++..T. PITCHER. 
Rochester... ..J. L. HOPKINS, Mus. Bae. 
Rotherham... .. ROBERT T. BANRAS. 
Salisbury ..... Pe .. W. PRANGLEY. 
Shrewsbnry ........++..J- HILES. 
Southampton.,........... PHILIP KLITZ. 

Spalding .......cccecee T SCARBOROUGH. 

St. Alban’s........+++++.T. BROOKES. 

Usk... +0 cece vecececese We A. WILLIAMS, Jun. 
Windsor ......++0s0+0++G. t = Doc. 
Wolverhampton eocccece G. 

Woolwich .....ccceeeeee J. F. HALCOMBE READ. 


G. ALEXANDER MACFARREN, 
Secretary. 








73, Berners Street, 





ch and Popular Wallay, 


WE MEET AGAIN, 
Sung with distinguished success at the nobility’s 
concerts by 
M. COTTULI. 
Composed and Dedicated to 
MRS. WAKLEY, 
BY 
T. Bi W: 
Published by Henry Oaxsy (Proefessor of Harmony and 
Composition), 61, Dean Street, Soho Square. 
Where may be had by the same Composer, 
A SET OF WALTZES, ENTITLED 
LE COUCHER DU SOLEIL, 


as performed, with the highest approbation, at Her 
Majesty’s State Balls, and the Concerts of the Nobility 
and Gentry. 
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fHessrs. Cocks’s FAusical Publications. 
~ New Military Music. 


Die Elfen, Brandhofen, Georginen, Petersbourger, Dal- 
keith, and Dublin Waltzes; all by Labitzky. By Strauss: 
Deutsche Lust, Hommage a la Reine, Freuden Grusse, 
Londoner Saison, Exotic Plants Waltzes. By Lanner: 
Die Kosenden and Petersbourger Waltzes; each set 10s. 
6d. and 12s., und 100 sets of Quadrilles by Musard, each 
7s. 6d. 


New Walses, by Joseph Labitzky. 


At the Grand Banquet given at Frogmore, by H. R. H. 
the Duchess of Kent, to her Most Gracious Majesty anil 
H. R. H. Prince Albert, and her illustrious guests, were 
performed by Mr. Waddell’s Band, the Dalkeith Palace 
Walzer, the Percy, or London Season Waltzes, and Heizer 
Sinn Polka; and Musard’s Quadrilles La fille du Regi- 
ment. Also, by that distinguished composer, Labitzky, 
Douro-Walzer, Die Elfen, Prince ‘Albert’s, Prince Ed- 
ward’s Dublin, Lilien, Jasmin, Sutherland, Catharinen, 
Bronislaus, Lucian, Tremolo, Die Fashionablen, New 
Aurora, Jubal Klange, Leinates Klange, Lichtenstein, 
Georginen, Venitianer, Andenken, Marien, Homage to 
the British Nation, the Fairy, andthe Brandhofen. Piano, 
solo, each 3s; duets, each 5s.; orchestra,5s.; military 
band, 12s. 

N.B. Messrs. Labitzky, Lanner, and Strauss have 
signed a legal contract for a term of years, to compose 
only, so far as regards ihe United Kingdom of Great 
Britain and Ireland and the British possessions, for 
Messrs. R. Cocks and Co. ; thas no other publisher can 
possibly print any of their future works, 

«*s Caution.—The whole of the above works are 
copyright. 


To Flute Players. 
Clinton’s “Essay (or Instruction Book), for the ‘Boehm 
Flute, 10s. 6d.; Drouet’s method, 15s.; Dressler’s ditto, 
9s.; Berbiguier’s ditto, 12s.; and 500 works for the 


Flute. 

To Violin Players. 
Rode, Baillot, and Kreutzer’s method, 10s. 6d.; Appendix 
to ditto,8s.; and Spohr’s Great School, by John Bishop 
(the only complete copy), 31s. 6d.; and 500 other works 
for the Violin. 


Violoncello Music. 
Baillot, Levasseur, and Catel’s method. Dedicated to 
Lindley, 12s.; appendix to ditto, 6s. And 500 other 
works for the Violoncello. 


To Organists. 
Rinck’s Great School, edited by John Bishop, 36s. War- 
ren’s Easy Tutor, 4s.; Appendix to ditto, 3s.; Ham‘lton’s 
Catechism for ditto, 3s. and 500 other works for the 


Organ. 
ca For the Guitar. 


Sor’s method. 12s.; Derwort’s ditto, 10s. 6d.; Nuskel’s 
ditto, 4s.; Carulli’s ditto, 4s. 


Septet Music. 
Allthe Symphonies and Overtures by Haydn, Mozart, 
Rossini, Weber, Auber, Winter, &c.; 200 sets aé various 
prices. 
Modern Tutors. 
Twenty-five for all Instruments, from 2s. and upwards. 


To Pianists. 


Czerny’s Royal School, dedicated by command to the 
Queen, 3 large vols., each 31s. 6d.: His Piano Primer, a 
very easy tutor, 9s.; Supplement to ditto (100 exercises), 
10s. 6d.; His Letters for Pianists, 4s.; Ditto for Tho- 
rough Bass, 4s.; and Hamilton’s Tutor, with 37 airs and 
preludes fingered by Czerny, 4s. 


To Musical! Students. 


Albrechtsberger (Master of Beethoven) all his Theoretical 
Works, in 2 thick vols., 8vo., translated by A. Merrick, 
Esq., 428.; Cherubini’s ditto, translated by Hamilton, 2 
vols., 31s. 6d. All Hamilton’s Catechisms of Music, 2s. 
and 3s. each; and his dictionary of 2,500 Terms (the thir- 
tieth thousand), price only 1s. 


New Music. 


(Gratis).—To Merchants and Shippers.—This day is pub. 
lished, in 1 vol., 8vo., upwards of 300 pages, Part One of 
R. COCKS and Co’s GENERAL CATALOGUE of NEW 
MUSIC. This Catalogue is so rich that no musical per- 
son ought to be without it. To be had of the publishers, 
20, Princes-street, Hanover-square, London. 

N.B. Now ready, gratis, and postage free, First Appen- 
dix to the above splendid Catalogue. Ail orders, witha 
remittance, will receive immediate attention. 
OBSERVE.—The above to be had of all Music-sellers 
and Booksellers in the British Dominions. 


To be completed in Twelve Monthly Numbers, 


AT ONE SHILLING EACH. 
Nos. 1 to 16 are now ready of 


The (Musical Serbices 


OF THE 


Church of England 5 


CONSISTING OF 
Sentences, Chants, Sanctnses, Responses, Tallis’s Litany 
and Versicles, Te Deur’ Jubilate, Magnificat, Deus Mi- 

sereatur, Nunc Dimitis, Glorias, &c. 
KDITED BY 

E. J. WESTROP 
Organist of Fitzroy Episconal Chapel, arranger of the 
“UNIVERSAL PsAtmopist,” “THK ANTIPHONAL, &c. &c. 
Any single number of the above may be had, postage 
free, upon forwarding, prepaid, 14 Stamps to the Pub- 


lisher. 
b] 

Handel’s MMesstah. 
UNIQUE AND PORTABLE EDITION, 
Imperial Octavo, 

EDITED BY E. J. WESTROP, 

Price, bound in cloth, 10s, 

*,* To persons frequenting the Public Performance of 
this Sublime Work, the sbove edition, from its beautiful 
clearness and portability, presents a desirable acquisi'ion, 
as it may be taken without incumbrance and referred to 

during the performance. 
London, Z. T. Purpay, 45, High Holbcrn, 
and to be had of all Music Sellers. 





Ney Songs, 


The English version of Donizetti’s Opera of L'ELLISIR 
D’AMORE, numbers 1 to 9. This arrangement of L’Ellisir 
D’Amore is likely to rival the English version of the Som- 
nambula in popularity, the words being well adapted to 
the music. Several of the Songs will be attractive 
for private use than the original Italian copies, the chorus 
parts being omitted. Were we called upon to name those 
we admire most, we should say—Sweetly when to home 
returning—Say wilt thou ever think of me, and Dearest 
scenes of happy childhood, the last is an exquisite song in 
the Cantabile style. Those who sing—As I view those 
scenes so charming, O would I were a boy again, Light 
of other days, &c., will be delighted with this Song—Vide 
Musical Paper. 


SONGS OF lL. S. D: 
BY SAMUEL LOVER, ESQ. 
No. 1. The Soldier—2. Mary Machree—3. Loveand home 


and native land—4. My Native Town—5. The hand and 
the glove—6. Our own white cliff—7. The Mountain dew 


SONGS OF THE POETS 
BY E, J. LODER. 


No. 1.0 nightingale, Milton—2. Aften water, Burns— 
8. Hie away, Scott—4. O would I were a careless child, 
Byron—5. O happy, Shakspeare—6. Sweet auburn, Gold- 
smith. 


Popular Song, “i'm Afloat.” 
Words by Eliza Cook, Musicby Henry Russell. 


“This isa capital song, the words by Miss Cooke are 
excellent. Russell has been very successful in several of 
his productions, such as The Ivy Green, The Old oak tree, 
The Old arm chair, &c., but ‘I’m Afloat” is likely to 
exceed them allin popularity, the melody of a pleasing 
and animated character must become universally admired. 
Vide Musical Paper. 


London: DUFF §& HODGSON, 65, Oxford 
Street. 











Cornet=a-piston Classes. 
28, KING STREET, COVENT GARDEN. 


Messrs. JARRETT and LAURENT beg leave respectfully 
to inform their Pupils and Amateurs of this popular Instru- 
ment, that they intend, at the commencement of the en- 
suing month, to cpen MORNING AND EVENING 
CLASSES for the practice of the Cornet-a-piston on an 
entirely new plan. Full particulars of terms &c. may be 
had of Mr. Jarrett, or of Mr. LAuRENT, 28, King Street, 
Covent Garden. 








Her sMajesty’s Theatre, 


SEASON 1844, 


_ The following outline of the arrangements for the ensu- 
ing season, is respectfully. pr Lto the Nobility, Sub- 
scribers, and the Public. 





ENGAGEMENTS FOR THE OPERA. 


Madame Grisi, Mademoiselle M. Favanti (her first 
appearance at this theatre); Madame Bellini, Madame 
Dai Fiori, and Madame Persiani. Sig. Mario, Sig. Corelli 
(his first appearance at this Theatre), Sig. Dai Fiori, Sig. 
Felice (his first appearance at this Theatre) ,Sig. Fornasari, 
Sig. F. Lablache, and Sig Lablache. 


Director of the Music, Composer and Conductor, Sig. Costa, 


The Repertoire will consist of a selection of the most 
admired Works, and amongst the novelties will be pre- 
sented Persiani’s new Opera, ‘‘ La Fantasma,” produced 
with great success at the Italian Opera, Paris; and Ricci’s 
new Opera, ‘“‘Corado D’Altamura,” produced with great 
sucecss at the Scala, Milan, and now in rehearsal at the 
Italian Opera, Paris. And an entirely new Opera, com- 
posed by M. Costa, expressly for the company, entitled 


** Don Carlos.” 
THE BALLET. 


Madlle. Carlotta Grisi, Mdile. Frasi, of the Teatro di Per 
gola, Florence (her first appearance at this theatre) 3 
Madame Guy Stephan, Mudlle. Scheffre, Mdlle. Ferdinand, 
Mdile Plunket, and Mdlle. Rarville (their first appearance 
at this theatre) ; Mdlle. Fanny Ellsler. and Maile. Cerito. 
M. St; Leon, M. Montassu (his first appearance in this 
country), M. Conlon, M. M. Gosselin, M. Gouriet, M. Ve- 
nafra, M. Bertram, and M. Perrot, and a numerous and 
efficient corps de ballet, 


Arrangements are also pending with Mdlle Taglioni, and 
there is every probability that the talent of this eminent 
artist will be secured fora limited uumber of represen- 


tations. 
THE ORCHESTRA 


will consist of the same combination of talent which has 
entitled it to the distinctive merit of being the first in 
Europe. The Choruses will be numerous andéeffective. 
Leader of the Orchestra, M. Tolbecque ; Principal Artiste 
of the Theatre, Mr. W. Grieve; Maitre de Ballet, M. Per- 
rot; Sous Maitre de Ballet, M. Gosselin ; Regisseur de la 
Danse’ M. Coulon; Leader of the Ballet, N. Nadaud. 


Madame Persiani and Sig. Fornasari will appear on the 
first night of the season, in Herold’s Chef d’Giuvre of 
Zampa. 


The debut of Malle. Favanti, will be forthwith arranged, 
Madame Grisi, Sig. Mario, and Sig. Lablache will appear 
at the re-opening of the theatre immediately after Easter. 


Mdille, Carlotta Grisi will arrive in town in a few days, 
aud‘will appear on the first night of the season, in a new 
Ballet, founded on Victor Hugo’s celebrated work of 
“ Nvtre Dame de Paris,” entitled La Esmeralda. The part 
of Esmeralda by Mdlle. C. Grisi; the part of Pierre Grin- 
goire, by M. Perrot, 


Malle. Cerito will arrive at the end of April. 


Among the novelties in the ballet department will be 
produced the pew grand ballet, entitled Jeanne d Arc. 
Jeanne d’Are Mdile. Fanny Elisler 


The Theatre will open in the first week in March, when 
will be produced Herold’s celebrated opera of Zampa. 
Camilla, Madame Persiani ; Zampa, Sig. Fornasari. 


To be followed by a new ballet, by M. Perrot; with new 
scenery, diesses, Xc., entitled La Esmeraida. The music 
by Sig. Pugni. The Scenery by Mr. W. Grieve. The 
principal characters by Mdile. Carlotta Grisi, Mdlle. Ade- 
laide Frasi’ Mad Guy Step » Mdlle, Scheffre, Mdlle. 
Plunket, Mdille, Ferdinand, and Mdile. Barville, M. Perrot, 
M. Coulon, M. Gosselin, and M. St. Leon. 
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